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H“~YNE’S and Co.’s CATALOGUE 
Of VIOLINS, VIOLAS, ‘CELLOS, STRINGS, and all Accessories, 
To be had Free on Application. 


Facts for Fiddlers: or Old ,z. New, 


By JOHN BROADHOUSE, 
Late Editor of h “* Musical Siandard,’’ Author of “ Violins Old and New,” “ The Student’s Helmholtz,” etc., etc. 
Stiff Paper Covers, Price ls., Post Free, is. ld. 
A most interesting Essay on the relative merits of Old and New Violins, which should be read by every Fiddler 


HAYNES & Co., Ltd., 
Violin Makers by appointment to the College Of Violinists. 


The FIDDLE FANCIER’S GUIDE 


By JAS. M. FLEMING, 


Author of “Old Violins and i'eir Makers.” cté., etc. 


A new and most important work on Violins which should be in the hands of every lover of stringed instruments. 

It contains a concise history of the Violin, a description of the principal characteristics of the principal 
makers, information about Bows and Bow Makers, Violoncellos and Basses. and brief notices of the most celebrated . 
players, ani is a complete introduction to the study of the Violins of the Greatest Makers — ancient and modern. 

The book is embellished with portraits of the Author and some of the more famons performers, also with 
fac-similies of the labels of some of the great. Makers. 

Intending purchasers of good violins—old or new--should carefully read this wo — which is a compendium 
of advice and information for the Amateur, the Student, the Professor, and the Collector. 


Price—Cloth Boards, 7s. 6d. Post Free. 





HAYNES & Co., Limited, 14, Gray’s | Inn Road, London, W.C. 


Messrs. BEARE, GOODWIN & Co. 


Have always an immense Stock of Genuine Old 

ye . _ ° ‘\ . 
Violins, Violas, Violoncellos, Guitars, &c., 
Including many fine examples of the OLD ITALIAN MASTERS, 





They supply really genuine Instruments, in perfect repair, at very 
moderate prices, and give a written guarantee with each, 


The Catalogue (with Prices) is now i rene and can be had Free on 
application. 





Messrs. BEARE, GOODWIN .& Co. have been importers for 
many years, and having numerous agents abroad, are constantly 
receiving consignments of VALUABLE OLD INSTRUMENTS, 
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(One Door from Oxford Street.) 





Our next issue will contain a Portrait of and Interview with AUGT. WILHELM}. 
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NOTICES. 

Future subscribers wishing to have a com- 
plete set of this Journal are requested to for- 
ward ther subscriptions without delay, as the 
stock of the first number is nearly exhausted. 

ALL COMMUNICATIONS, invitations, tickets 


for concerts, &c., &c., should be addressed tu | 


the Editors, 38, Warwick Road, Earl's Court, 
S.W. 


CURRENT EVENTS AND CONCERT 
NOTES 


‘AT HOME.” 

Signor Sarasate gave his last concert this 
season on December 4th, when his pro- 
gramme included ‘‘Sonata” Op. 196, for 
Piano and Violin, by Beethoven. Gold- 
mark’s somewhat uninteresting ‘‘ Suite No. 
2,” Dvorak’s ‘Four Slavonic Dances,’’ Op. 
72, and a number of ‘‘ Morceaux de Salon,”’ 
which served to display his brilliant powers. 
A number of encores were given, and the 
audience was as enthusiastic as ever. 

The Sixth Annual Grand Evening Concert 
in aid of the District Railway’s Employés’ 
Benevolent Fund was given at the Royal 
Albert Hall on Tuesday, December 5th, 
under the direction of Mr. H. C. Tonking. 
‘The miscellaneous programme, which created 
opportunity for the appearance of a number 


| 


of artists, calls for no particular notice, 
except that Mr. J. T. Carrodus was heard 
in Wieniawski’s ‘‘ Polonaise in D,” and 
some Irish airs. Mr. H. C. Tonking played 
the organ very effectively, and a trombone 
quartet added to the success of the 
evening. 

The Messrs. Hann gave their last concert 
at the Brixton Hall on December 11th, and 
we are told that it met with the usual success. 

Mdlle. Douste de Fortis and Mons. René 
Ortmans gave a concert on December 12th 
at Princes Hall. They were heard in Hans 
Huber’s Sonata, Op. 42, for piano and vio- 
lin, which was played for the first time, 
Mons. Ortmans contributed some violin 
solos with effect. C. Saint-Saens’ Pianoforte 
Quartet, Op. 41, concluded the programme. 

Signor Manuel Gomez held an Evening 
Concert on December Ist at Steinway Hall. 
There was a small but appreciative audi- 
ence, and the concert-giver proved himself 
a clarionetist of high merit. Mr. Squire 
played three new pieces for 'cello, by Wider, 
winning much applause- Signor Arbos was 
encored for his violin solo, *“* Wieniawski’s 
Airs Russes.” 

At the Popular Concerts on Monday even- 
ing, December 4th, a quartet, by Bazzini, 
was played for the first time. It is a pleasing 
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work, the best movements being an An- 
dante,” and a * Gavotte,” the latter recalling 
the Hadyn-Mozart school. It was played 
by Lady Hallé, and Messrs. Ries, Gibson, 
and Klengel. Lady Hallé also played an 
Andante by Syambati, and joined Mdlle. 
Janotha and Signor Piatti in Mendelssohn’s 
Pianoforte Trio in U minor. The last Monday 
Popular Concert before Christmas took place 
on the 18th December, when Brahms’ fine 
Pianoforte Quartet in C minor, Op. 60, was 
repeated, having been introduced at these 
concerts 17 years ago, since when it had 
never been revived. The performance was 
a splendid one, by Jady Hallé, Messrs. 
Borwick, Gibson, and Whitehouse. 

On Wednesday evening, December 20th, 
an Orchestral Concert was given by the 
students of the Royal College, under the 
direction of Dr, Villiers Stanford. An over- 
ture in G, by Mr. H, Walford Davis, a pupil 
of Dr. Hubert Parry, aroused sanguine expec- 
tations for the future career of the com- 
poser; Chopin's Pianoforte Concerto in F 
minor was well rendered by Miss Gwendoline 
Toms. ‘ 

Mr. Leo 'Tauszig proved himself a violon- 
cellist of considerable ability at a recent 
concert given by him at Steinway Hall. 

The Strolling Players Amateur Orchestral 
Society gave their first concert at the Queen’s 
Hall, on December 2\1st. 

Mr. Fred. Fawcett gave a concert at St. 
James's Hallon Tuesday, December 12th. Miss 
Louise Nanney played Handel’s * Largo”’ 
for the violin. Mons. Tivadar Nachez played 
Tartini’s well-worn ‘ I] Trillo del’ Diavolo ”— 
let us hope for the last time. 

A special grand Wagner Concert, under the 
direction of the famous conductor, Herr Felix 
Mottl, is announced to take place at Queen’s 
Hall on April L7th, 1894. 

-On Sunday, December 17th, a highly suc- 
cessful performance of a new String Quartet 
which has just gained the prize at Trinity 
College, by Alfred Mistowski, was given by 
the Stutfield and Harrison Quartet, which 
consists of Messrs. Stutfield, Harrison, Mis- 
towski, and Roese. 

On December 4th, Mr, Weston, sub-organist 
at the Crystal Palace, assisted by Miss Theed, 
Mr. Theed, Mr. Belfrage, the Choir of Holy 
Trinity, Wandsworth, and the Stutfield 
(Juartet, gave his sixth annual concert at the 
Wandsworth Town Hall. Amongst other 
items of interest, special mention must be 
made of the excellent rendering, by Miss 
Theed, of Spohr’s 1lth Concerto, and an 
‘Aria’ by Bach, both with string accom- 
paniment. 
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Messrs. Hart and Son wish us to expose a 
new system of fraud which some persons are 
pursuing with success. They are issuing 
printed certificates purporting to \come from 
the well-known Wardour Street fiddle dealers, 
and bearing the Royal Arms. The warranty, 
which certifies to a violin being a genuine 
Guadagnini or Vuillaume, bears the signa- 
ture of William Hart. These are worthless 
warehouse instruments of no value at all, and 
several such instances have been brought 
under the notice of Messrs. Hart, in London 
and several in New York and other parts of 
America. It naturally reflects discredit upon 
us as a nation should people believe that such 
rubbish emanates from here. We _ believe 
that neither Messrs. Hart nor Messrs. Hill, 
nor any of our other London dealers use 
printed forms. ll their certificates are 
written on ordinary note paper. We are also 
authorised to inform fiddle buyers that there 
has never been a William Hart in the Hart 
family. 

At the last sale held by Messrs. Puttick and 
Simpson, a violin bow by Tourte, was sold 
for £20, not £200 as stated by a contempor- 
ary. 
Mr. Edward B. Brightwell, a pianist of 
considerable promise, gave a successful concert 
at Steinway Hall on November 27th. Miss 
Lilly J. Evans, a pupil of Mr. J. T. Carrodus, 
played an “Air Varié” by Dancla, in a 
promising style, and also joined the concert- 
giver and her sister, Miss Edith J. Evans, in 
a Pianoforte Trio by Reissiger. 


We hear that the remarks of our erratic 
correspondent, “‘ Ripieno,” anent the importa- 
tion of foreign fiddles, has caused a flutter- 
ing in some of the dove-cotes, and that some 
of the pigeons have gone in for a careful 
examination and found themselves plucked. 
This we cannot help. We have the best 
interests of the violin trade at heart, and 
shall do our best to protect it, and by 
encouraging players to ask for, and see that 
they get, first-class hand-made violins at good 
prices, we hope to greatly ameliorate the con- 
dition of that trade. We cordially thank those 
gentlemen who, we understand, have paid us 
a compliment of fear and tribute of respect 
by refusing to supply their customers with 
THe VioLIN TIMES. 


Wolverhampton Correspondent writes:—‘* A 
highly interesting concert of chamber music was given 
at the “Star and Garter Hotel” on Saturday, 2nd 
December, by Messrs. W. Hess, Samuel and Simon 


Our 


Speelman, and Vieuxtemps. Beethoven’s String Quar- 
tet in G, Op. 18, No. 2, and movements from Schu- 
mann’s Pianoforte Quintet, were the most important 





items, and Herr Willy Hess was heard to great advan- 
tage in several violin solos” From the same corres 
pondent we hear that Mr. Sidney Brooks, who is now 
touring with the Belle Cole Company, is coming to the 
front as a violoncellist. He is the fortunate possessor 
of one of the finest Francesco Kuggieri violoncellos in 
existence, which was recently purchased in Paris for 
200 guineas The instrument bears the date 1693, and 
has been in use over 100 years at an Italian monastery, 
where it was played upon by the monks at their 
religious festivals and musical at homes. The back 
still bears the mark where a chain was originally affixed 
with a view to carrying the instrument across the 
shoulders for processional purposes. 

Our Beckenham Correspondent writes:—Senor Sara- 
sate and Mdme. Hertha Marx were heard at the Public 
Hall on December 15th. The violinist’s rendering of 
Ernst’s “Othello” was vociferously encored, and his final 
performance of ‘‘Le Chant du Rossignol’ was, if 
anything, still more wonderful. 

Our Ormskirk Correspondent writes :—Our Musical 
Association gave their first concert on December 19th. 
The band, under the direction of Mr. Joseph Ormesher, 
was heard to advantage in various selections, and Mr. 
A. Heyes, to quote the local paper, ‘played the violin 
solo, ‘Chanson du Nord,’ by E. Polonaski, in a manner 
which showed him to be a master of this most difficult 
of instruments.”’ 

Our Birmingham Correspendent writes :—At Messrs. 
Harrison’s 2nd Subscription Concert Mr. Elkan Kos- 
man was the violinist and Mr. sidney Brooks the 
violoncellist. These, with the aid of Mr. de Lorraine, 
played the audience into their seats with ‘ Allegro con 
Fuoco,”’ from Gade’s Pianoforte Trio. The violinist 
gave a brilliant and finished rendering of Wieniawski's 
Polonaise in A, and Mr. Sidney Brooks played a 
Romance by Ernst and Spinnlied by Popper. The 
Birmingham String Quartet party at their second 
concert fully justified the high opinion of their playing 
which they created on their first performance. Haydn’s 
Quartet in D, Op 80, No. 4, and Max Bruch’s Quartet 
in C minor, Op. 9, were very well played, and Mr. A. J. 
Priestley, the violoncellist, gave a fine rendering of an 
Andante Religioso by H. Becker and the well-known 
Gavotte, Op. 68, No. 4, by Popper. 


Our Gainsborough Correspondent writes:—A case 
interesting to violin dealers and collectors was tried at 
the County Court on Saturday, before Judge stephen, 
when a Unitarian minister named Robinson sued a 
Gainsborough medical man and musical amateur 

_named Nicholson for £12, the price of a violin. 
Plaintiff had been teaching defendant’s daughter 
music, and used the violin to accompany her. De- 
fendant’s wife took a fancy to the instrument, and, 
plaintiff saying it was a Maggini, defendant took it 
home, determining, if it was a Maggini, to purchase it, 
He discovered that it was not, and returned it, although 
plaintiff had bought it as one at the sale of a well- 
known violinist, Herr Molique. Mr. Thomas Hesketh, 
of Manchester, a violin expert, said the fiddle was a 
copy of a Maggini. Had it been genuine it would 
have been worth £80 by auction.—Verdict for defen- 
dant with costs. 


Our Portsmouth Correspondent writes : — Mr. 
Storry’s Boxing-night concert was a great success, 
and his liberality as a caterer was rewarded by a very 
full house. The vocal portion was entrusted to 
Mdme. Belle Cole and a juvenile chorus, and the 
instrumental to the Royal Marine Artillery String 
Band, under the conductorship of Mr. Albert 
Williams. The principal item in the p: ogramme was 
a Christmas fantasia, called ‘* Yule Tide,’ by Mr. 
Williams deseriptive of the breaking up of school, 
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the journey and arrival home, Christmas anthem 
and children merry-making. Compositions of this 
kind are apt to be rather tiresome, but in this case 
we have been favoured with a work full of real 
music delicately handled, and tastefully presented. 
The various movements are full of originality, and 
each in turn scored in « careful and masterly manner, 
and several, notably the opening movement, the 
anthem, and the march and gavotte of the revels ; 
would stand well alone as detached pieces. <A judi- 
cious use of the pruning knife will greatly improve 
the little piece, and add briiliancy to what is already 
bright throughout. Its adaptability to a small 
orchestra and chorus fits it for use at amateur con- 
certs or school-festivals, and the composer would do 
wellif he could see his way to publish it for such 
purposes. 

Our Peterborough Correspondent writes :—A con- 
vert was given on December 19th, by Dr. Keeton’s 
Orchestral Society, before a large and appreciative 
audience. The local press is full of praise of the 
manner in which the various orchestal items were 
gone through. A string quartet party from its 
ranks furnished the proof that sound educational 
work has been done by the society. Its members 
were—W. 'T’. Wilson, A. H. Gibson, J. J. Gilbert, and 
H.E. Noble. Their playing of an “ Evensong” and 
a **Minuet” by Boccherini, distinguished itself by 
delicacy and refinement, and scored a distinct suc- 
cess. ‘Lhe band includes some thirty string players 
—-not bad for a provincial town. 


Our Norwich Correspondent writes :—The first of a 
series of three morning concerts organised by Mdme. 
Serruys, took place on Thursday, December 14th, 
and was a great musical success. The items of 
chief interest to violinists were those rendered by 
Monsieur Johannes Wolff. In conjunction with 
Herr Schénberger he gave a fine rendering of the 
Andante and Presto movements from the “ Kreutzer’ 
Sonata, and later in the programme the ‘‘ Romance ’ 
by Svensden ; ‘* Valse Caprise’"" by Wieniawski; No. 
3 of the * Scénes de la Czarda” by Hubay ; and, as an 
encore piece, ‘“ Andante Cantabile’’ by the late Dr. 
Tschaikowsky. Miss uiza Lehmann was the vocalist. 
For the next concert we are looking forward to a 
good quartet party, Mr. Arthur Bent being announced 
as leader. 


Our Malvern Correspondent writes:—A grand con- 
cert was given at the Assembly Rooms, on December 
5th, by the Malvern instrumental society, under the 
conductorship of Mr. Walter Newton. The band 
consisted of 60 performers, and was ably led by Mr. 
E. G. Woodward, of the Gloucester Musical Socie y. 
Mr, J. E. &. Teague was the violoncellist, playing a 
Chanson d'Amour from his own pen, and Popper's 
“Elfen Tanz,’’ in splendid style. (We regret that 
want uf space does not permit us to yo into further 
particulars, so kindly furnished by our correspon- 
dent.- -ED.) 


Our Brighton Correspondent writes : — Mr. Quirke, 
the well-known violin professor (located in Brighton) 
gave his 10th Annual Chamber Concert. ‘The music 
room of the Royal Pavilion was as crowded as usual, 
Mr Quirke proved his virtuosity, and was assisted 
by his son, a very talented youth, Mr. Ould, and 
other artists. 

Our Seuthwell Correspondent writes: — Mr. Ben 
Jonson created a very favourable impression as a 
violinist at a recent concert held in the town Hall. 
Mr Jons nstudid at Leipzig, under Hans Sitt, and, 
is noteworthy fur his ueat bow ng and true 
intonation, 
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* ABROAD.” 

Herr Ondricek gave a concert in Vienna, 

and was heard in the Beethoven and 
Brahms’ violin concertos, also in a fantasia 
of his own on Smetana’s opera, “ The Sold 
Bride.” The concert-giver was well received 
and is reported to have played with great 
expression and brilliancy. 
_ Professor Halir’s quartet party appeared 
in the Bechstein Saal, Berlin, on December 
7th. The ensemble playing of this quartet is 
described as remarkable, especially in the 
slow movements. 

The 9th Gewandhaus concert was held in 
Leipsic on the 7th December, when Men- 
delssohn’s violin concerto and Spohr’s Adagio 
from the 9th concerto and W. Ernst’s Papa- 
geno-Rondo, played by Concert-master Prill, 
were included in the programme. 

We learn from America that since Henri 
Marteau’s arrival from Europe he has 
met with the same unbounded success 
in Philadelphia, Chicago, Cincinnati, Syra- 
cuse, and Cleveland. Marteau is described 
as ‘‘the Paderewski of the violin,” ‘“ the 
successor of Wieniawski,” &c. His first 
appearances in New York this season were 
to have been on December 15th and 16th. 

The Listemann String Quartet made its 
appearance at a recent concert given at the 
Kimball Hall in Chicago. The playing of 
these artists is described as being of a most 
praiseworthy character, and Mr. Listemann 
had quite an ovation at the end. 

A pupil of M. Emile Sauret, of London, 
named Miss Elly Fuchs, 15 years of age, has, 
according to the Allgemeine Musik-Zettung, 
given a concert in the Singakademie in 
Berlin, achieving considerable success by her 


neat and brilliant playing. 


THE WOOLHOUSE SALE. 


After the expectations that had been raised 
concerning the collection of instruments 
formed by the late Mr. Woolhouse, we 
must confess to having felt very great dis- 
appointment on viewing them. Of the 24 
instruments that he left, there are but three 
that can claim high rank in the world of 
fiddles, and not one of these three even 
is a perfect or fine example. The Joseph 
Guarnerius which was made in 1742 must 
have been in rough hands at some period of 
its existence, and from the appearance of the 
belly it must have been fractured more than 
once, the cracks being both numerous and 
serious. This is the Guarnerius that belonged 
to Purdey and Fendt, and many copies of it 


were made by the latter, but although he, 
like a fiddle maker of the present day (who 
shall be nameless), professed, by some new 
principle of his own, to reproduce the original 
not only in form but in tone, the result was, 
as might be expected, very indifferent. Mr. 
Woolhouse purchased this violin in 1865 for 
£110, and the price it brought at the sale 
was £270. 

The Stradivari, which was made in 1720, is 
also in a worn and very dirty state, and it is 
curious tocompare the price it has just realised 
with that which it brought when offered by 
public auction on the 22nd January, 1849. 
It was purchased by Mr. Woolhouse for £140, 
and it has now realised £620. It belonged to 
a Mr. Crane, an old amateur, and was sold 
with his other effects by order of his excutors. 
The increase in the prices paid affords much 
room for reflection and argument, but all the 
records of sales of instruments by Stradivari 
conclusively prove the ever-growing apprecia- 
tion of his instruments, and the steady rise 
in price that has been taking place. 

The Amati violin is dated 1676, and is a 
very good one. We understand that it cost 
its late owner £30. It was made by Nicolo 
Amati. The colour is a little pale, but the 
preservation and the style of the instrument 
are fine. This violin realised £170. 

The viola by Girolamo Amati, lot. 16, 
which belonged in turn to Dragonetti, 
Alsager (the founder of the Beethoven 
Quartett Society), and Henry Hill, the viola 
player, fetched £85. A violoncello by 
William Forster, fetched the phenomenal 
suin (in the sale-room) of £61; but the price 
that this particular instrument realized—and | 
the same remark applies to all—was due to 
the competition of members of the late 
owner's family. It must have been entirely 
a feeling of old association that induced Mr. 
Augener, the well-known music publisher, a 
son-in-law of the late Mr. Woolhouse, to 
give the sum that he did for the Stradivari. 

The remaining instruments of this collec- 
tion call for little comment, but it is very 
instructive to note the prices obtained for 
modern violins made by the late Charles 
Boullangier, who was intimately acquainted 
with the late Mr. Woolhouse, and for those 
made by Fivaz, who was likewise on very 
friendly terms with him. Still the prices 
fetched by these instruments should not act 
as a deterrent on the workmen of the present 
day, as we do not think the instruments sold 
on this occasion can claim to be remarkable 
examples of the work of our time. The 
violins made by Fivaz we believe cost 
their late owner £15 each, and they now 
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realised an average of £6. The instruments 
by Boullangier, which we believe cost more, 
realized an average of about the same. 

There were other interesting instruments 
in the sale belonging to the late Sir 
William Cusins and other private owners, 
and particularly noticeable was lot 36, 
a beautiful violin by Tononi of Venice, 
which realised £70. Lot 26, made by the 
Tononi of Bologna, only fetched £30, but it 
was & much inferior instrument. A Stradivari 
violin, lot 35, also a worn and dirty-looking 
fiddle, realized £200; but why this should 
only have fetched this sum, and the Wool- 
house Strad, £620, it is difficult to say, as no 
possible difference in the violins warranted 
such a difference in price. Two violins by 
Vuillaume of Paris realised £46 and £44 
respectively, and as the beautiful violin by 
Jacob Fendt, and the still more beautiful one 
by Jacob Ford only fetched £20 and £25 
respectively, this is another inexplicable 
difference. The Fendt violin and the Ford 
both have far more individuality about them 
than the work of Vuillaume; and as far as 
wood, varnish, and shape are concerned, the 
Fendt violin is quite as fine as as any 
Vuillaume that has been made. It also 
enjoys the advantage of being a little older, 
asit was made early in this century. Nothing 
seems to be known about Jacob Ford, and it 
must be due to this ignorance that a fiddle of 
such merit was allowed to be sold for the 
comparatively small sum it realised. In almost 
every respect it is quite the equal of many of 
the instruments made by the minor Italiani 
makers, for which considerable sums are now 
being paid ; but although the recognition for 
English work may be slow in coming, instru- 
ments by the English makers must, within 
the next few years, command very greatly 
enhanced prices. Already the beautiful 
violoncellos made by the Forster family are 
regaining something of their old sition, 
although until we have a second Lindley using 
one as his solo instrument their merits 
will continue to be but grudgingly allowed. 

A very beautiful violin by iaalenee Amati, 
the son of Nicolo, made in 1692, was in so 
perfect a state that it even possessed its 
original neck, and it seemed to attract but 
little attention, as it only fetched £130. As 
a tone fiddle its physique and condition were 
magnificent, and we fail to see why the 
Nicolo, lot 12, should have realised £170; 
but with the ignorant, when an instrument 
bears such a name as Amati, the Christian 
name of the maker and not the merit of the 
instrument, seems to determine its value. 
Could anything be more absurd? 
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Not one of the three Tourte bows in the 
sale was a perfect or remarkable specimen, 
and all were bought by members of the 
family. 

Apropos of the little seene which took place 
between Mr. James ‘l'ubbs, the bowmaker, 
and Mr. Alfred Hill, when the bows belong- 
ing to the late Mr. Woolhouse were offered 
for sale, one unanswerable fact was over- 
looked. Ifthe bows were made by him as he 
contended, and not by Mr. W. KE. Gill, as 
whose work they were described in the 
catalogue, why was not his name upon 
them ? 


‘ 
Trinita Dr’ Montt. 


THE ARTS AND CRAFTS-BOOK 


OF THE 
WORSHIPFUL GUILD OF VIOLIN-MAKERS 
or 


MARKNEUKIRCHEN, 
From the year 1677 to the year 1772 


EXTRACTED AND ANALYSED BY 


DR. RICHARD PETONG, 
TRANSLATED AND EDITED BY 


EDWARD anp MARIANNA HERON-ALLEN. 
(Continued from page 23.) 

We shall be probably correct in surmising 
that a long time before the formation of the 
Guild, violins were made in Markneukirchen 
by the founders of the Guild themselves and 
by their immediate ancestors, and that those 
seven original families (or at least the more 
important among them) had been settled in 
Markneukirchen a hundred years before, and 
that this lapse of time had amply sufficed to 
convert them from exiles into full-blown 
citizens. 

The first charter of this Guild of violin- 
makers was granted and confirmed by the 
Herzog Moritz of Sachsen on March 8th, 
1617. We must remember that the persecu- 
tion of the Evangelists in Bohemia did not 
begin in the 17th century, but in the 
days of Kaiser Rudolf II. (the pupil and 
patron of the Jesuits), whose reign began in 
the year 1576, and Bohemia only succeeded 
in the year 1669 in obtaining the Royal edict 
granting freedom to the practice of Evangeli- 
cal religious belief, which freedom, as history 
shows us, did not last long. 

A second no less weighty reason for our 
belief in an earlier commencement of the 
pursuit of violin-making in, and the unsever- 
able affiliation of, the violin-maker families 
to our city, lies in the conditions necessarily 
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precedent to the pursuit of the craft, and in 
the Labits of life of that period itself. The 
possession of a house, and at the same time 
the acquisition of rights of citizenship laid at 
that tiie upon the owners of such privileges 
the necessarily primary and frugal ground- 
work of a thriving industry. ‘Ibe violin- 
making handicraft was distinguished from 
simple handiwork (whose practitioners 
delivered their wares on the spot for imme- 
diate use, and, as a rule had not far to go for 
materials) not only by the difficulty of dispos- 
ing of its manufactures, but also by the great 
care and far-seeing calculations which come 
into requisition in the procuring of seasoned 
woods, of strings, and other materials neces- 
sary to the completion of the instruments. 

Such an art could only yield a certain (or 
indeed any) profit to those who had connec- 
tions with districts and countries where the 
same art was already flourishing, and who 
knew the markets for the obtaining of its 
materials, and the sale of its products. The 
requirements of family life demanded, even of 
the skilled, that other means of livelihood 
such as beer-brewing, cattle-breeding, build- 
ing, inn-keeping, and such other trades as 
the locality offered, should not be neglected. 

But the living and work-rooms in the 
master violin-maker’s house, not devoted to 
his mere trade, were entirely at his disposal, 
us they chanced to suit him for the ware- 
housing of materials and perfected instru- 
ments, ayd for the composition of varnish. 

Taking, therefore, these circumstances into 
consideration, the non-cwnership of a house 
by a postulant for the mastership appears to 
have been regarded as a social stigma and 
disqualification for membership of the guild 
in many of the recorded transactions aud 
deliberations of the assembled masters. 

The banquet given on his admission by 
every new master, at which all the existing 
master- workmen and their wives were in the 
habit of being present, could not take place 
in the apartments of a new master who was 
not a householder. A person so situated had 
to give a considerable money compensation 
in place of the customary banquet, in spite 
of which compensation his position in the 
guild reimained an inferior one. Thus we 
find that the two brothers (or cousins), 
Reichel and Caspar Schonfelder, possessed 
each of them his house, and were duly- 
qualified burgher of Markneukirchen. 

It 1s recorded of Johann Reichel (Christian 
Reichel’s son), who, soon after his father’s 
death, was adinitted master (in the year 1697), 
tat he took a house and proposed to set 
up housekeeping with his mother. Johann 
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Caspar Reichel was next-door neighbour to 
Caspar Schonfelder, who, besides being a 
master violin-maker, was also a baker by 
trade. 

Though Caspar Reichel’s son Christian, 
and his cousin Johann, were admitted masters 
in 1697, on the same day, the two must have 
pursued their trades in separate houses, as 
it would have been highly unseemly for two, 
or, worse stili, for three masters of one 
family, to live with their families in one 
house, where in addition room had also to be 
found for a widow of the family. One Reichel 
house was situated at the epoch of the 
foundation of the Guild, in the middle of the 
market place, where it stood until the year 
1810, while the other, so far as the available 
sources of information throw light upon the 
subject, was beyond it in the market place, 
next to the Burgher Schonfelder’s house. As 
far as the families of the remaining five 
founders are concerned there is not sufficient 
reference in the Book of the Guild to prove 
their possession of burgher houses, yet 
there is little doubt that such proof could be 
found elsewhere. 

In such cases at a later period, as make no 
specific mention of the want of a house- 
holder’s qualification on the admission of 
any person to mastership, we may accept 
without hesitation the inference that the 
adinitted master was a burgher or house- 
holder. 

The designation of ‘ Exiles from Gras- 
litz"” must not convey the idea that these 
exiles had only just settled down, bought 
burgher houses, and immediately started the 
Guild of Violin-makers in Markneukirchen. 
Just as in Prassia the French refugees, and in 
the next generation the Salzbur.hers, were 
harboured by the Hohenzwllerns (ever the 
protectors of Protestantism) and retained 
the designation of ‘‘ Refugees’”’ amid their 
new surroundings; so in Markneukirchen the 
children and grandchildren of the first 
exiles continued to be known as such. 

The second half of the first century of 
the history of viclin-making in Markneukir- 
chen, which, alas! the Book of the Guild 
only allows us to follow up to the year 1772, 
shows unmistakeable signs of soaring ambi- 
tion, of a‘great consolidation of the trade and 
of its statutory ordinances, and a greater 
influx of new masters, although the increase 
in the number of established families living 
by the art was comparatively small. 

It has been already shown by the list 
which we have given that of the non-exiles 
who had settled there in the 16th century 
the old families Braun, Gétz (Goetzel), Pohl- 
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mann, and Glier, had been taken in; we need 
only add besides that the exile-family Papel 
(Pépel) is casually mentioned in Markneu- 
kirchen in 1632. 

The following are the masterships conferred 
betweer the years 1727 and 1772 to which 
the numbers denoting new families are 
added in parenthesis :— 

1. Friedrich Pépel, 1727, who was ap- 
prenticed to his father. 

2. Johann Adam Schénfelder, son of the 
deceased Burgher and violin-maker, Johann 
Schonfelder, 1729. 

3. (I.) Johann Christoph Schetelich, 
who married a master’s daughter, 1729. 

4. (II.) Hans Christian Uebel, who 
probably did likewise, since he, like the last- 
named master, was admitted on payment of 
the half tax of 6 thaler and 18 groschen, 
1729. 

5. Georg Heinrich Kurzendérfer, 1729. 

6. Johann Elias Pfretschner, who paid 
the dues claimed from a master’s son, and 
was therefore probably son of Johann Adam 
Pfretschner, who was admitted in 1716. 

7. Adam Voigt, the youngest son of a 
master (see No. 27 in the former list). 

8. Johann Georg Lorenz (see No. 38 in 
the former list) 

9. (III.) Christian Friedrich Meinel was 
admitted on payment of 8 thaler, exclusive 
of other dues, because he married a master’s 
daughter, 1730. The family is alluded to as 
domiciled in Markneukirchen in 1632. 

10. (1V.) Hans Adam Wurlitzer, who 
“intended” to marry a master’s daughter, 
and therefore was admitted on the condition 
of a possible subsequent raising of the dues 
in case he should not fulfil his intention, 
1732. 

11. Johann Adam Kurzendérfer, for pay- 
ment of whose dues Master Christoph Géze, 
citizen and clothmaker, went bail, 1732. 

On this admission Conrad Adam Schén- 
felder and Christianus Reichel figure as head- 
masters, and from henceforward it became 
the rule that only the holder of the post of 
‘‘ Umpire” (adjudicator?) who wus deputed 
by the council, should sign the protocol of 
admission. 

This post through many generations was 
in the hands of the family Kretzschmar. The 
first to sign himself ‘‘ Umpire” was Cornelius 
Kretzschmar, in the year 1710. Afterwards, 
from the year 1729 till 1772, the post was 
filled by Jobann and Johann Gottfried 
Kretzschmar, probably father and son, the 
latter of whom was still living in 1779, after 
the peace of Teschen. 

The father seems to have died in 1760, 
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between the 29th May, on which date he 
signed the protocol as Umpire for the last 
time, and December 2nd when we find Johann 
Gottfried Kretzschmar acting in that 
capacivy. 

In the year 1782 two new masters were 
created in addition to the above-mentioned, 
namely :— 

12. Simon Voigt, a master’s son, and 

13. (V.) Gottfried Pilz, late musketeer, 
who taught himself the art of violin-making, 
and who, in consideration of whose service in 
the Kurfirstlich Horse, was admitted on easy 
terms. His admission was contemporary 
with that of Simon Péhlmann, a citizen apd 
‘“ Defensioner ”’ of the year 1696. Mean- 
while, in the year 1734, we find admitted to 
Mastership. . 

14. Johann Adam Reichel, second son of 
the head-master, Johann Reichel, the elder. 

15. (VI.) Cark Wilhelm Heber, of whose 
origin nothing further is mentioned. 

16. Johann Conrad Reichel, third son of 
Johann Reichel, the elder, 1737. 

17. Christian Reichel, son of Master 
Johann Caspar Reichel, 1738. 

18. Hans Adam Kretzschmann, born at 
Wohlhausen, 1738. He paid 30 thaler and 
gave besides a tun of beer. As the fees of 
admission to Masterhood for a stranger were 
generally about 12 thalers, the cost of the 
Master Banquet, without the beer, was pro- 
bably valued at 18 thalers. Whether Hans 
Adam Kretzschmann was a relation of 
Georg Karl Kretzschmann (see former list) 
must remain uncertain, but it is not im- 
probable. 

19. Johann Adam Pfretschner, a master’s 
son, 1738. 

20. Hans Georg Reichel. fourth son of 
master Johann Reichel the elder, 1738. 

21. Hans Georg Kretzschmann, who 
‘‘ intended” to marry the youngest daughter 
of Hans Martin Schinfeider, citizen and 
violin-maker, 1739. 

22. Johann Georg Reichel, eldest son of 
Master Peter Reichel, citizen and violin. 
maker, 1740. A master, Johann Blech- 
schmidt, went bail for the payment of his 
admission fees. 

23. (VII.) Hans Georg Martin, citizen 
and violin-maker’s apprentice, 1742. He 
paid 22 thaler 5 groschen. 

24. Georg Adam Giitter, youngest son of 
the head-master, Johann Giitter, 1743. On 
his admission Johann Caspar Reichel and 
Conrad Adam Schénfelder again sign as head- 
masters. 


(To be continued.) 
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HART & SON, 


DEALERS IN 


Cremona & Otber Jnstruments. 


e4-O Ons e+ Duns 


Manufacturers Importers 
of Guaranteed of the 
English-made Finest Quality 
Violins, of 


richly Oil | | ITALIAN 


Varnished. , STRINGS. 


ene SH 


Tested Strings prepared expressly for 
HART & SON. 


Good Violins from Three Guineas. 
Violins for Beginners from One Guinea. 
Bows, Cases, Guitars, Italian Mandolities. 


Repairs of all kinds carefully executed by ex- 
perienced and skilful workmen on the premises. 


Lists ON APPLICATION, 


Messks, Hart & Son have at present an unique 
collection of Violins, Violas, Violoncellos, and bows, 
by the Old Masters. 


28, WARDOUR STREET, 


LONDON, W. 
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ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 


182, WARDOUR STREET, 


OXFORD STREET, W. 


PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


Beethoven, L. Van, Andante con Variazioni, 
from Sonata in A, dedicated to Kreutzer... 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 
Op. 7. Edited, fingered and phrased by E. 
Polonaski ies each 
Polonaski, E. Scales and Ar ggios a 
Polonaski, Therese. Mazurka ... 
Poznansxi, I. B. “Souviens Toi?” Romance 
Trousseile, Josef. Evening asaneee 
Polonaise 
——--—— ‘* Mazurka Brillante * : 


FOR VIOLONCELLO. 
Kendall, G. F. Cantilena = ce &@ 


The above contained in the Syllabus for Examination 
of the College of Violinists. 


VIOLIN AND PIANOFORTE. 


Ergmann, A. Romance ... 
Mansfield, Dr.O. A. Bagatelle i in G 
Poznanski, I. B., L’Arlequin Gavotte 
Sur la Moselle. “Barcarolle 
Schroter, Max.. 

- Minuit * 

~ Valse Mignone 

--—-——— Tarentelle 


eH PO 


IN BOOK FORM. 


Six Melodious Studies, by Alban Henry 

(first position only) = net 1 O 

“Youthful Violinists should "ada Alban Henry’s ‘Six 
Melodious Studies’ to their portfolios The little pieces — 
in style and degree of diffic ty, but are all full of melody and 
written in inusicianly fashion ,”— The Star. 

“ Will prove a boon to youn beginners and their teachers, 
as they are tuneful and void of difficulty.” — Graphic. 


Original and Progressive Melodies, by 
Josef Trousselle (for two violins only) net 1 0 
Pianoforte Accompaniment ées net 1 O 


“ Josef Trousselle is the author of an instructive little book 
of ‘Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in O,’ each instrument in turn 
gives out the subject while its fellow is occupied with 
accompanying passages. And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be segneset as the counter subject is suitable 
and effective.”—Daily Telegraph, 


Sabbath Melodies, arranged by J. C. — 
ne 


Melodious Pastimes, arranged by J. C. 
Beardley. Books 1 and 2... each, net 
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ORIGINAL LETTERS OF CELEBRATED 
VIOLINISTS. 


Il. CHARLES AUGUSTE DE BERIOT. 


Bruxelles, le 24 fevrier, 1832. 
Mon CHER LOUIS, 

Il est hazardeux pour Maria de répondre aftir- 
mativement 4 la demande préssente (sic) de ces 
Messieurs, mais puisque vous me demandez de leurs 
part une réponse courrier par courrier, Maria me 
charge de vous dire qu’elle s’engage & étre de retour 
avant la fin de Mars, et & jouer pendant tout le mois 
d’ Avril aux Italiens. Voici seulement quelles sont les 
modifications qu’elle voudrait aux conditions du 
dernier engagement: 16,000 fr. pour tout le mois 
donut la moitié lui sera payée d’advance et autre 
moitié a la fin de Vengagement. Elle s’engage 4 jouer 
deux fois par semaine et trois fois lorsque sa santé le 
lui permettra. 

Si vous m’aviez écrit cette lettre quinze jours plus 
tard il est probable que je vous eusse répondu en 
personne, car je compte étre 4 Paris bient6t pour les 
arrangements de la maison. 

Adieu, mon cher ami, je n’ai pas le temps de vous 
écrire plus longuement avant le depart de la poste. 
Je finis a la hate et vous embrasse de tout coeur. 

Su amigo de corazon, 
CAROLOS DE BERIOT. 
Mille amitiés de Maria et de Constance. 
(RIDER.) 

Pour assurer la bonne intention qu’a Maria de 
jouer trois fois par semaine et pour éviter A cet egard 
tout espéce de different, elle consentirait a s’engager 
positivement 4 trois réprésentations par semaine en 
se reservant le droit d’en manquer une moyennant 
une retenue de mille francs sur les seize mille francs 
Wengagement total. Voici un arrangement qui 
conviendrait peut-étre mieux % l’administration et 
plus dans le systéme du passé. Ce serait 1,500 fr. 
par réprésentation an lieu de 1,250, en conservant 
toutes les autres conditions. 

Translation. 
Brussels, 24 February, 1832. 
My DEAR LOUIS, 

It is risky for Maria to answer in the affirma- 
tive to the pressing request of these gentlemen, but 
as you ask me on their behalf, to give you an answer 
by return of post, Maria instructs me to tell you that 
she undertakes to be back again before the end of 
March, and to play during the whole of April at the 
~Italiens.” The following are the only modifications 
of the conditions of her last engagement that she would 
require : 16,000 francs for the whole month, of which 
half shall be paid to her in advance, and half at the 
termination of the engagement. She undertakes to 
play twice a week, and three times when her health 
will permit it. 

If you had written your letter a fortnight later it 
is probable that I would have answered it in person, 
= I hope to be in Paris soon to get the house in 
order. 

Good-bye, my dear friend ; I have not time to write 
to you at greater length before post-time. I conclude 
in haste, embracing you heartily. 

Your heart’s friend, 
CAROLOS DE BERIOT. 

A thousand good wishes from Maria and Constance. 

The letter contains a loose slip wpon which is written 
as follows :— 

To guarantee the genuineness of Maria’s intention 
to play three times a week, and to obviate any un- 
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pleasantness on this account, she would consent to bind 
herself positively to play three times a week, reserv- 
ing the right to miss one performance on payment of 
(or forfeit of) 1,000 out of the 16,000 francs for the 
whole engagement. This is an arrangement which 
might suit the Directors better, and is more in 
accordance with our former practice. It comes to 
1,500 francs for each performance instead of 1,250, 
the other terms remaining the same. 


The letter is addressed to “ Mons. L. Viardot, rue 
Grunge batteliére 14, Paris,’ and is post-marked, 
** Brussels, 25th February, 1832.” 


This is a most interesting letter dating as it does from 
the early days of that romantic liaison which linked 
together the lives of Maria Malibran-Garcia and Charles 
Auguste de Bériot. We are not concerned at this 
present with the early lives of either of them beyond 
recording that Malibran was born 24 March, 1808, in 
Paris and de Bériot 20 February, 1802; that Maria 
Garcia married the merchant Malibran, 25 March, 1826, 
twenty-four days after de Bériot had been elected 
‘© Violon de la chambre de sa Majesté le Roi de France,” 
and Solo-Violinist to William I., King of Belgium and 
the Netherlands. The Revolution of 1830 put an end 
to this latter appointment and de Bériot came to Paris. 
Here he met Madame Malibran whose husband had 
gone bankrupt and left for America three years before, 
and that companionship commenced which terminated 
only with her death. In 1881 they went to live in 
Brussels together, and shortly afterwards built 
themselves a beautiful house at Ixelles a suburb of the 
Belgian capital. As we see by this letter in February 
1832, Malibran meditated. an engagement in Paris 
during the coming April, but the cholera broke out 
immediately after, and, instead of going to Paris, she and 
de Bériot started at a few hours, notice on that sudden 
and celebrated tour of Italy with Lablache, of which so 
many records are preserved. The terms which she 
commanded even ‘at this date, though moderate 
compared to her later salaries, were enormous for those 
days. Before her death she signed an agreement with 
the Duke Visconti to siag 185 times at La Scala — 
for 450,000 francs. De Bériot and Malibran return 
to Brussels in December 1832, and it was here in 1833 
that her son Charles Wilfrid de Bériot was born (Feb- 
ruary 12th.) 

Later in'1833 Malibran and de Bériot were in London, 
returning to Italy in the autumn of that year. In 
1834 she was again in London for a short season and 
it was whilst passing through Paris on her way here 
that she met young Julius Benedict, and persuaded 
him to come with them to London, where he made his 
first recorded public appearance at a concert given by 
De Bériot, and where from that moment he practically 
passed the rest of his life. Some biographers have 
said that it was on their return from Naples to Paris 
in 1835 that this took place, but the recorded events of 
the lives of Malibran, de Bériot and Benedict, are 
hopelessly vague and contradictory. 

In 1834 she was back in Italy and her engagement 
with Barbaja at Naples where she arrived, as we see 
from the immediately following letter, on the 5th 
November, commenced. Some of the incidents of 
that engagement are dealt with in the next letter but 
one. 

The above letter (1832) was written to Louis 
Viardot the impresario and founder of the Révuc 
Indépendente, who gave Malibran’s sister, Pauline 
Garcia, her first important engagement in Paris in 
1839, and married her in 1840. 
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IIl.—CHARLES AUGUSTE DE BERIOT. 


Postmarked Naples, 8th November. 1834. Milano, 
November, 16th, 
The first portion of this letter is missing. 

Nous avons vu ici “les Capuleti” par la Ronziet la 
Tacchinardi. La premiére chante bien, maisavec la voix 
d’un petit gargon, ce qui forme un contraste assez 
¢réle avec sa touroure monstreuse dans le réle de 
Romeo. Le public Napolitain est toujours aussi 
impitoyablement froid qu’il etait. C'est une masse 
inerte qui ne donne signe de vie que lorsqu’un chat 
passe sur la scéne, ou lorsque quelqu’accroc 
dans les changements du décor lui fournit un 
prétexte pour rire. Je vous donnerai sur le théatre 
de plus amples details dans ma prochaine, apres le 
début de Maria. Nous sommes arrivés 4 bon port a 
Naples le 5-9 bre apres avoir passé par Florence et 
Rome. 

Vous avez sans doute appris que Lunaria été dévalisé 
sur la route de Rome i Naples, entre Fondi et Terracina. 
Il etait avec sa femme et sa fille. Les voleursapres leur 
avoir mis le pistolet sur la gorge et les avoir couché 
par terre,leur ont pris tout ce qu’ils possedaient, argent, 
bijoux &c., &c. Les mémes voleurs ont été pris par 
25 gendarmes, Ils etaient au nombre de 4, trois ont été 
tués, le quatriéme sera executé dans peu. 1s ont fait 
une longue resistance et un gendarme a été tué d’un 
coup de fusil. Nous avons passé dans ce méme endroit 
pendant la nuit mais avec une escorte de trois hommes 
armés jusqu’aux dents. 

Adieu, mon cher Parola, donnez nous bientot de vos 
nouvelles et croyez A notre amitié bien sincére. Soyez 
notre interprete auprés de Mons. le Duc et Mdme. la 
Duchesse. 
. Votre bien devoué, 

CHARLES. 


Rappellez nous au souvenir de Mdme. votre epouse, 
ainsi que de Bassi, don Cice, &c , &c. 
A quoi en est notre opera, ‘‘ La Cantatrice”? 
Addressed, 
Monsieur l’avocat Parola. 
chez Monseigneur le Duc Visconti, 
Milan. 


TRANSLATION. 

We have seen here “The Capulets’’ by Mesdames 
Ronzi and ‘Tacchinardi. The first sings well but 
with a voice like a little boy, which contrasts 
drolly with her enormous figure in the part of Romeo. 
The Neapolitan public is as mercilessly cold as ever; 
they are an inert mass which only gives signs of life 
when a cat crosses the stage or a hitch in the scene- 
-hifting gives it an excuse to laugh. 

I will give you fuller details about the theatre in 
iny next letter when Maria has made her first appear- 
ance. We’ arrived safely at Naples on the 5th 
November, having come by Florence and Rome. 

You have heard, no doubt. that Lunari has’ been 
cleaned out on the road from Rome to Naples, between 
Fondi and Terracina. He was with his wife and 
daughter. The robbers, having puta pistol to their 
throats and laid them down on the ground, took from 
them everything they possessed, money, jewels, &c. 
These same robbers have been captured by 25 police- 
men. There were four of them; three were killed, 
the fourth is shortly to be executed. They made a 
stubborn resistance and a policeman was killed by a 
vunshot. We passed over the same ground during 
the night, but with an escort of three men armed to 
the teeth. 
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Good-bye, by dear Parola, let us hear from you soon 
and believe in our very sincere friendship. Conve 
these sentiments to the duke and the duchess. 

Your very devoted 
CHARLES. 

Remember us to your wife, as also de Bassi, don 
Cice, &e., &e. How is our opera getting on, 
“The Cantatrice ?” 

This, though only a fragment, is a very interesting 
fragment, as it fixes the hitherto very nebulous date 
of Malibran’s arrival in Naples. She made her début, 
as is recorded later, on at the Fondo with Donzelli in 
“ Otello,” and played in Rossi’s “‘ Amelia” on the 4th 
December, 1834. Ido not know whether de Bériot 
wrote again to Parola between this date (8th 
November, 1834) and that of the succeeding letter 
(3rd February. 1835.) In a letter written by Malibran 
to Madame la Comtesse de Merlin from Naples at this 
time she alludes to the unwieldy figure of Madame 
Ronzi, stating that at Naples she (Malibran) “is tuo 
thin to succeed.”’ (Malibran Memoirs, London, 1840, 
vol 1, p. 172.) It will be more convenient to discuss 
this letter and the references to Mesdames Ronzi and 
Tacchinardi whilst considering the next and more 
important letter. 

What de Bériot means by his reference to “ our 
opera : La Cantatrice,” I am at a loss to imagine. 

E. H.-A. 


To be continued. 


ROBERT BROWNING ON FIDDLES. 


Robert Browning was essentially the poet of 
artists and musicians. His knowledge of the paint- 
ings of Italy was not a merely superficial one, as 
such poems as ‘‘ Old Pictures at Florence,” ‘‘ A Guar- 
dian Angel,” ‘ Andrea del Sarto,” “ Lippo Lippi,” 
testify ; but he entered into the spirit of the work 
before him, and possessed himself of the very soul of 
the painter. If it was so with painting it was even 
more so with music, for he was a finished player of 
the piano, ant) thoroughly versed in the science and 
history of music, as we learn from his “ Abt Vogler.”’ 
Master Hugues, of Saxe Gotha, his ‘“* Parleying with 
Charles Avison,” or that wonderful “ Toccata of ° 
Gaiuppi’s.” That he was a constant attendant at all the 
great musical functions of his time is well known, and 
he has recorded his keen appreciation of the Monday 
and Saturday Popular Concerts in a poem inscribed 
in an album presented to their founder, from which 
we venture to quote the concluding lines :— 

“ Thanks, then, to Arthur Chappell,—thanks to him 
Whose every guest henceforth not idly vaunts 
Sense has received the utmost nature grants, 

My cup was filled with rapture to the brim, 

When, night by night.—ah, memory, how it haunts !— 
Music was poured by perfect ministrants, 

By Hallé, Schumann, Piatti, Joachim.” 

For the pleasure and edification of such violinists 
ds may not be acquainted with Browning s poetry, we 
give the following extract from his Red Cotton Night- 
cap Country,’ which was written in 1873, the famous 
exhibition of fiddles at South Kensington Museum 
having been held in 1872 :— 

“ Ask him what a fiddle means, 

And ‘Just a fiddle’ seems the apt reply. 

Yet, is not there, while we two pace the beach, 

This blessed moment, at your Kensington, 

A special fiddle-show, and rare array . 

Of all the sorts were ever set to cheek, 

*Stablished on clavicle. sawn bow-hand-wise, 

Or touched lute-fashion, and forefinger plucked ’ 

I doubt not there be duly catalogued 
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Achievements all and some of Italy, 

Guarnerius, Stradivarius,-—old and new, 

Augustly rude. refined to finicking, 

This mammoth with his belly full of blare, 

That mouse of music—inch-long silvery wheeze, 

And here a specimen has effloresced 

Into the scroll head, there subsides supreme, 

And with the tail piece satisfies mankind. 

Why should I speak of woods, grains, stains, and 

streaks 

The Topaz varrish or the Ruby gum? 

We preferably pause where tickets teach, 

‘Over this sample would Corelli croon, 

Grieving, by minors, like the cushat dove, 

Most dulcet Giga, dreamiest Saraband.’ 

*From this did Paganini combe the fierce 

Electric sparks, or to tenuity 

Pull forth the inmost wailing of the wire— 

No cat-gut could swoon out so much of soul, 
Three hundred violin-varijeties 
Exposed to public view !”” 


GASPARD, THE VIOLINIST. 


Twelve o’clock on a moonlight night in a little 
French village. There were no lizhts in any of 
the windows, but from the rich baker's house, at the 
upper end, came the sound of a weird and melancholy 
music, 

Jean Michot, the cobbler, nursing his sick child, 
shuddered as he heard it, and muttered under his 
breath, “So he is at it again!” and crossed himself 
devoutly. 

Let us follow the sound and see who it is that plays 
so strangely. Gaspard Dubois stands at his open 
shutter, holding eagerly a shrill-toned kit. Like a 
child in pain, it moans and wails under the 
touch of his magic bow, then wearied out, sinks 
into a low monotonons throbbing—slower—fainter— 
one long sweet note, and—Crack ! the string has gone 
and the player is still. 

The moon shines full on him as he bends over the 
little instrument, and shows the glittering black eyes 
set close to the long thin nose and delicate white 
hands that do not match the lean boyish frame. 

Suddenly an arm out of the darkness snatches his 
treasure and dashes it on the ground, the shutter is 
sharply closed, and father and son stand facing each 
other in the gloom. 

Then the mother enters with a lamp, and tears of 
terror rise in her eyes as the old man raises his sinewy 
arm and strikes blow after blow while the boy stands 
pale and breathless, yet with a defiant smile upon his 
lips. When he had spent his wrath a little thus, he 
upbraided him bitterly. “Is it not time to look to 
the ovens?” broke in the woman, timidly. 

Still growling and swearing, the baker descended 
‘the stairs after having locked the door and carried 
away the key. 

Late in the following morning, his mother brought 
him up some food, but when she opened the door, the 
room was empty. Gaspard was gone. 

Jean Michot sat at his doorand talked it over with 
aneighbour. ‘He will come to no good,” said Jean. 
“IT would not be in his father's shoes for all that.” 
The lad was young and lazy, and cared for naught but 
his fiddle, and never a merry tune either, but he is the 
only one, and his mother’s darling. Did you hear 
what old Dubois did when first he found he wouldn’t 
mind his work ? 

Well, the boy saved up money enough to buy a 
fiddle, that he kept rolled in wool as tenderly as a 
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baby, and one night, when he ought to be minding 
the ovens, he was playing away just for all the world 
asif there wasa mad devil in his fingers, and the end 
of it was, the old man flew into a rage and threw the 
thing right on to the fire. 

Gaspard said never a word. but just looked at him 
and bit his lip t:ll the blood ran down, but after that 
he got more strange than ever.” 

* He was at it again last night. Mére Nanot and 
my little Marie could not rest with the sound of it. 
He will come to no good; he isan evil lad." 

Only his mother wept for him, and hid the frag- 
ments of the kit in her chest. 


Part II. 


Ten years have passed away, and the little villaye 
has forgotten Gaspard. His mother is dead, and 
Citizen Dubois has taken to himself another wife, who 
knows how to make the hoard in the old stocking 
grow heavier with each week’s end. Jean still sits at 
his door mending the old shoes, but tired little Marie 
sleeps a sleep that is beyond the reach of troubling. 


One evening, when the rain-laden winds of closing 
autumn were driving the fallen leaves along the 
narrow street, a travelling varriage, which was 
passing through, lost one of its wheels, and the occu- 
pants were obliged to remain at the inn whilst 
waiting for it to be repaired. Then, upon the dark- 
ness, came the voice of that unquiet musie once 
again, rising and falling in the self-same melody that 
had vexed the simple souls of the peasants ten lony 
years ago. 


Some of the more daring amongst them gatherel 
round the uncurtained window to watch and listen, 
and beheld, in the centre of the room, a face and figure 
which all remembered, though none loved ; but before 
him, with tender limbs, curled up within a big arm- 
chair, lay, half asleep, a lovely boy. 


Suddenly, the violin was laid aside, and Gaspar“ 
bent over the child till his black head was touching 
the soft flushed cheek. 

“ Art thou tired, René?” 

‘So tired,” murmured the little one, plaintively, 
clasping his arms round the father's neck. 

“We will to roost, then, petit oiseau,” he 
answered, in tones that none had heard save only his 
boy and one other. 

The wind howled, and the rain dashed against the 
glass, and the watchers looked in each others faces 
and went home marvelling. 

Said Jean to Mére Barbot— 

“Gaspard has prospered, then; thy prophecy has 
not come to pass.” 

“It will come to pass,” croaked the old woman, 
spreading out her wrinkled hands towards the blaze. 

In the inn the child slept peacefully upon his 
father's breast, and in the morning the horses were 
ordered, and they went their way to Paris, where 
Gaspard was already the idol of the theatre goers, 
more especially of the women. Perhaps this was 
chiefly because he was so cold ; not the fairest among 
them could boast of having won from him more than 
his habitual graceful courtesy. A few who had seen his 
love for his boy, sought to please him by loading the 
child with caresses and bonbons, but his was one of 
those rare masculine natures which are not easily 
moved, yet, having once loved, remain always faith- 
ful, though it be only toa memory. — 


One cold, grey morning, when the breath of a sharp 
east wind was stealing in through every crack an 
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keyhole, René, who had been coughing fora few days, 
complained of a pain in his chest, and his father sat 
hy his hedside all day, trying to soothe and amuse 
hin. Towards evening the pain abated, and when 
ie hour came for Gaspard to go to the theatre, was 
so much better, that he went away feeling quite at 
ease about him, ‘Thou wilt come home early, wilt 
thou not, mon pére.”’ 

“Yes, truly, and L will bring sweet flowers to cheer 
thee,” bending down to kiss the tender lips. 

The brilliant theatre rang with applause as Gaspard 
made his appearance on the platform; there was a 
lush of many diamonds on white necksand an under- 
current of soft exclamations, then perfect stillness, 
va he played the opening bars of an Allegro like the 
dancing of summer rain upon the leaves. Next came 
an Adagio, broad and yrave, yet with a martial ring 
in it, as might beseem a party of old-time knights 
setting forth for the Holy Land. One could almost 
hear the prancing of the horses and see the pennons 
waving in the breeze. Once more the Allegro dances 
out on wineéd feet and flits into the very hearts of 
the listeners, then dies away softly and slumbrously 
like an autumn twilight. 

They beseech him to play again, and this time, with 
# strange smile upon his face, he raises his violin, 
znd with long-drawn bows, breathes that wild, weird 
melody that thrills all present with mingled dread 
wud sorrow. 


it is the inmost nature of the man revealed for one 
brief moment to a heedless world, and with the last 
sad notes the vision fades, and the buzz and hum of 
the talking breaks forth as before. 

Gaspard is not himself to-night. The glittering 
eyes are dark and deep with memories and his fingers 
press the strings with fitful passion. 

There is a plain small woman in the humbler seats 
who watches him anxiously with a timid tenderness 
in her face. She has a child about René's age, and 
once Gaspard saved him from being run over. She 
alone of all those who applaud, knows that the man 
thinks not of his art but of his life. 

When he has finished, the violinist breaks away 
from those who would detain him, and hails a cabrio- 
let to return to his hotel. 

The night is still and starlit, and wrapped in sad 
reveries, he does not heed an increasing stir and 
hurry in the streets, till the driver reins in his 
horse, and someone speaks to him through the 
window. 

‘ Monsieur, the Hotel de Gréville is burning !” 

He leaps to the ground and sees the red tongues of 
the fire licking the walls and creeping towards the 
roof, leaping and dancing in cruel glee. 

**My child!” he cries in agony. 

“Where is my child!” 

The men look at each other and shake their 
heads, 

‘hen he dashes up the firemen’s ladder and is 
lost in the smoke. 

With strained eyes they watch in the street below, 
but he does not come, and the flames are rising ever 
higher and higher, till someone cries that the roof is 
falling in. 

A sudden puff of wind blows the smoke past, and 
they see him standing at the window with René in 
his arms ; but already the ladder is tottering. 

Suddenly, there isa crash and a blinding blaze. 

Jump!” they cry; and the women hide their 
heads and moan, and when they look up, two forms 
very still and silent are lying on the ground beneath 
the fallen ladder. Untouched by the fire, and lovely 
even in death, the child's fair head nestles upon 
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his father’s breast, but Gaspard will never play 
again. 

When the news reaches the little forgotten village, 
Mére Barbot laughs, a mirthless laugh that strikes 
cold upon the listener’s hearts, and sends them home 
shuddering. 

J.8. 
Tue Enp. 


HUMOROUS. 


The New York Musical Courier is responsible for 
the foliowing so-called “true tale: Tbe Damrosch_ 
Sunday concerts draws all kinds of people. some of 
whom have never been to asymphony orchestra con- 
cert in their lives. One of those who could not 
understand that some of the orchestral instruments 
occasionally have bars of rest when they do not play, 
wrote the following indignant and amusing letter te 
the conductor :-— 


* Mr. DAMROSCH —Deak Str: I want todraw your 
attention to the fact that some of your workmen 
when you-wernt looking did not work at all last 
night at the concert—and when you looked their way 
they suddenly went to work with a will. I don’t 
think much of such workmen specily when they work 
like sixty when you shake your stick at them & 
dont do nothing when you dont look. Those fellows 
who blowed the horns and he what drumed on the 
drum they were the worst of all you ought to sack 
them.”’ 

Scene: Doorstep of a house. Landlady just com- 
ing out when an itinerant fiddler accosts her. 
‘“* Patronise the wandering minstrel, kind lady?” 
Kind Lady : “ Certainly not, one scraper at the door is 
quite enough.” 


Landlady (to lodger): ‘‘Beg pardon, sir. Did I 
understand as you were a doctor of music? ”’—Lodger : 
‘“‘Tam,ma’am. Why ?”—Landlady: ‘ Well, sir, my 
Billy ’ave just bin and broke his concertina, and I 
thawt as ’ow I should be glad te put a hodd job in 
yer way.” 

Here’s a yarn, not new, but good, and attributed to 
the composer Cherubini. One day a young fellow 
called on him to have his voice tried. Cherubini 
heard him give a song or two, and then the youth 
asked, ‘* What branch of the profession do you advise 
me to go in for?” ‘ Auctioneer,”’ promptly replied 
the maestro ; and then the interview ended. 


A thief broke into a large mansion early the other 
morning, and found himself in a music-room. Hear- 
ing footsteps approaching he hid behind a screen. 
From 7 to 8 o'clock the eldest daughter had a lesson 
on the piano. From 8 to 9 o'clock the second daughter 
had a singing lesson. From 9 to 10 o’clock the eldest 
son had a violin lesson, From 10 to 11 o’clock the 
other son had a lesson on the flute. At 11 o’clockall 
the brothers and sisters assembled, and studied jan 
ear-splitting piece for piano, violin, flute, and voice. 
The thief staggered out from behind the screen at 
11.30, and falling at their feet, cried—* For mercy’s 
sake, have me arrested or give me a rest!” 


At the opening of a small organ in the Forest of 
Dean, not so long ago, a report of the musical per- 
formances ended: * Nor must we forget the organ- 
blowing by Mr. H——, whose efforts left nothing to 
be desired.” 

Harry: “‘ You say Maude plays the fiddle like an 
angel. Why, I never heard her play at all.’’ Pen- 
elope: ‘‘ True, dear boy ; but did you ever hear an 
angel play the violin?” 





to the ‘Violin Times.” 


No. 3 —January, 1894. 








ee 2 d 
Baynl £ Gf, J? der [G32 


Ly : 
A 2 Cher yar 


<7 : 
i an: 2 
— oe ef Bee ea ZOPsC-« Sirtvrer hae 2e ~ -— 


_ = en G 
= Pnedl Pt om ei? pe Ca a 212 be_ rene. t-& Q2 a 


Serres PoeiPes f2tee , Feuvr Deze Deacment2 3 


V7 pod a 2 < < 
A fz<2 CAer fire LEOS%¢C2e ec CAL 2tece 2cee Lon s 3 


 Mleiten. gue Care a) Jered * ae Ye de a 
a 2 rte Q ve LOE LEP ete Aven “op Maw pom 
- A eee ee Whur . atl Beer pa 5 ie elie 
KV Cue - Dpree. Dtul merce opreetles oui? LE 
awl hattlcion Qn se PA 2: hia sewn 22 asia 
Due Z , - oy atl : SO God “a Jette 


a, eae iain " Soa" 4 Dot ce ’ LE at _ -— a 
Ct eee +- me ae aa 4 0) AE 


Pte". Che ms Lee. 'CO- *<. Owed gc 


Paw ee Me Stay age ce Jonce— Piya fac 


Sbseccer Hie or thew Files Cope ca. aee Le — 
enwctaia 
° 2, 4‘ = 7 
A pone m avis Crerpfh Lh“ pte tog 


Gee dew flee haha eee , ee ae 


Dae Zee ae 
= peer otetee— ae 60% foe Lhe site 
i: ul Pr me cous a ecco LD, 


Jotne ewe. 

pe A222 2e— iliteiaoeas Lig 
LA LaP~ GL. Dower Seer ae Po ae eal 
neon Y—Ya Lav 2h DZ i ferze 
> _e-she 0 afl wn ttne timili, 


“el ec 


> 
““<ay 


—— ’ Z 
wée . ZZ, " 
osrll eve? Ke- DP —_—=s 


¢ 


Fé 


No. 2.—FAC-SIMILE OF LETTER OF C. DE BERIOT. 





THE VIOLIN TIMES. 





BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
uae improvement on the old two footed 
HERR DAVID POPPER says: “ [t possesses 
(2 all the advantages you claim for it.” 
Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
80 powerful and brilliant asthetwo outer ones, 
feane —in fact, they are very much weaker. This is 
sareoe because the outer Strings have a direct bearing 
on the belly of the lustrument, whereas the 
inner ones have not. 
BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
ing tone, clearer pizzicato notes, notes in high 
positions more mellow, greater carrying power, and above all 
every String equal in power and brilliancy. Prospectus free. 
SAMPLE VIOLIN BRIDGE 1s. 14. 


bet NOTES on the choice and keeping of VIOLIN 
STRINGS. By J. EDWIN BONN, M.S.O.L,M.S.A. Seven 
stamps. Every Violinist should read it. 


BONN’S “PREMIER” STRINGS, 
For VionIn, VioLa, *CeLLo, Bass, &c. 


The production of the Premier Strings is tine result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S.O.I., 
F.0.V., L.Mus. In their preparation they are aubjected to chem- 
ical treatment which rendere them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability, and such strength 
that the “E” will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produced. : Each is subjected to 
a test before leaving the hands oftheinventor. Prospectus and 
gy Post Free. Sample packets 1s. 1d., 1s. 7d., 28., 2s. 6d., or 

ree. 


J.EDWIN BONN, 26, High St., Brading, Isle of Wight. 


Allegro Brilliant, Op. 19, 
FOR VIOLIN AND PIANO, 


By W. TEN HAVE. 
Price 3s. net. 
Also published with accompaniment of String Orchestra. 





OPINIONS OF THE PRESS. 

“A fine piece calculated to show off the executive powers 
of the performer.”—The Srad. 

“A masterly solo.” —Musical Notes, 

“This is a dashing solo for the Violin, extremely showy. 
with some beautiful snatches of melody, and not presenting 
any extraordinary difficulties.”"—Brirish Musician. fe 

“A brilliant and showy morceau which will prove effective 
in the hands of an amateur of average ability. ’—-Vivlin Times. 

“To produce anything at all approaching the works of 
Spohr is in itself something creditable to accomplish, and 
this is certainly here the case.”—- Musical News. 


LAUDY & Co., 139, Oxford Street, London, W. 





ANDRE LA TARCHE, 
Violin Examiner, Victoria College of Music. 
Author ‘Violin Students’ Manual,” &c., &c. 
‘Lessons of the highest class possible. 

For terms, please address, 
28, St. AUGUSTINE’s ROAD, CAMDEN SQUARE, N.W. 





Mr. WALLACE SUTCLIFFE, 
VIOLINIST. 


For Concert Engagements, “ At Homes,” &c.; has 
also Vacancies for a few more Pupils. 


For terms, &c., please address— 
76, FRITHVILLE GARDENS, UXBRIDGE Roan, W. 





IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editors, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the a only, and must reach the Editors not later 
than the 1st of each month. 


All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London , 
S.W. Cheques and P.O. to be made ee to the 
Secretary and crossed London and South-Western 
Bank, Limited. 


TERMS OF SUBSCRIPTIONS : 


For the United Kingéom, per annum 

(post free)... oe ste eee 28, 6d, 
For the Continent and America and 

Foreign Colonies within postal 

union, per annum (post free) ooo 3s, Od. 


Trade supplied by ALAN PALMER, 11, Ludgate Hill. 
E.C., entrance Creed Lane. 


West end Agents: Sr. CecILIA,Music PUBLISHING 
Company, LIMITED, 182, Wardour Street, W. 
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FIDDLE FORGERIES. 


At the beginning of December, 1893, the 
musical and ‘‘lay ’’ press teemed with notes 
on this ever-burning theme, and a certain 
journal requested me to favour its columns 
with my views thereon, an invitation which 
I felt constrained to decline. Eleven years 
ago, however, when I was making violins, I 
met a most remarkable forgery : it impressed 
me 30 much that I bore its author in mind, and 
when I was in Italy representing the Execu- 
tive of the International Music and Inventions 
Exhibition of 1885 I called upon him and 
spent some delightful hours watching the 
process of fiddle-forging, and when I had left 
his town I asked him to write me a descrip- 
tion of his methods. He did so, and the 
following is a translation of his letter, 
written in a vile Torinese dialect :— 














Egregious and very illustrious Sir,— 

In asking me the manner of violin- 
swindling you ask me a very delicate question, 
but in remembering the kindness with which 
you, &., &c., &c., I am persuaded by my 
dear wife to instruct you how, from a violin 
unfinished at ten lire, a genuine master- 
violin of classic school may be made. First 
I must tell you that genuine wear cannot be 











o_o 


eee ee 





. 


hae 
2 


ESS 2 ew 





42 THE VIOLIN TIMES. 


imitated. You cannot with brushes andiron 
tools imitate the wear of hands and move- 
ments, but the use of the hands and chin 
and the rubbing of locomotion can be inten- 
sified (amplificato) in their own manner. 

First, when you varnish leave a conic patch 
below where the neck comes, lighter in 
colour than the rest. This is becanse the 
masters used a long false finger-board to 
protect the fitted neck, and under it the belly 
was protected from the brush. 

Second, when the varnish is dry, with 
gritty hands or a glove whose palm has a 
horsehair patch stitched in, rub the head 
strongly as it is rubbed in tuning until the 
bare wood is reached and rubbed down. 
This cannot be done naturally with a file. 

Third, plug the peg-holes and re-fit the 
pegs in the newer place, and with a peg held 
in a lathe turn and turn always until the peg 
and hole are worn to make the pegs push 
through on the other side. 

Fourth, with an associate jerk the violin 
from one to another standing at opposite 
ends of a stone slab or rough work-bench. 
This will wear the centre of the back 
and back of the scroll in a quite natural 
way. You may also slide it up and 
down against a wall with a string in a 
loop on the wall, but the string often wears 
first and the violin falls. This must go on 
until the proper flatness of the scroll, and 
the proper back-patch and chippings out 
are made. 

Fiith,with the rough hand or glove slap and 
rub the upper bout which the hands shifts upon 
in the third position, and also the west side 
of the tailpiece where is the chin. In this 
latter part the varnish may be warmed and 
tlamped first, for the heat and sweat of dirty 
chins. 

Sixth, canter over the edges with a file, 
and then with fine sand-paper, finishing with 
oil and pumice stone to make the fairer line 
on the edges of the violin. This must be 
still more amplified in the eastern C to show 
how careless bows have wounded the poor 
violin. N.B—Only where the bows goes in 
‘good (? hard) playing. 

Seventh, drum (¢atta) with long nails a 
small place on the east of the finger-board. 
This will] show the centuries of pizzicato. 

Eighth, play hard on all the strings with 
rouch rosin; when it lays whits on the belly 
warm it before a fire till it sticks. Then rub 
it off with many dirty hands. 

Ninth, strike clumsily at the sound-post 
with a ‘‘ setter,” to wound the inside edge of 
the eastern f, careful not to wound the out- 
side edge, for this would disfigure the violin. 








Tenth, the head must not of course be 
unique with the neck, the old violin has had 
a new neck fitted, unless you wish the violin 
to be in the original condition with short 
neck and short bass bar. But this would be 
dishonest deception. (!!!) 

Eleventh, take off the belly and put it on 
again, letting the glue be quite har- 
dened, at least three times, using different 
coloured glues and letting a little encroach 
each time upon the linings to show how many 
times it has been repaired. Each time, fill 
the fiddle with greasy wheat rolled in fine 
dust, and when quite dry, clean it out as much 
as possible. 

Twelfth, do not patch the inside, but in the 
middle of the belly rub it quite clean with 
sand-paper Then a patch has been removed 
and the violin has not been tampered with. 

111) 

Thirteenth, do not cut away the edges or 
corners, for your violin has been carefully 
preserved and shows only careful and legiti- 
mate wear. 

Fourteenth and lastly. Bad new varnish 
cannot luok like good old varnish. Youmust 
apply the best varnish, and then spoil it. 

It is ridiculous to try to imitate good old 
varnish deteriorated by age, by putting on 
bad new varnish and then deteriorating that. 
What an idea! 

By this means do they make the new-old- 
violins. By observing these rules you can 
also detect when you buy a piece of violin- 
swindling. Iam still your debtor. 

Your most devoted 


Near Torino, September, 1885. 
To the very illustrious and much-prized Mr. 
Heron-Allen (Edward), 
London, England. 
I do not think that any comment of mine 
is necessary upon this letter. It is an instruc- 


tive letter. 
: E. H.-A. 


—_———_——— 


PIZZICATI ! 


I should greatly like to collect some statis- 
tics anent amateur violin-makers. Real 
amateurs, I mean, not amateurs of the class 
of the enterprising violin-maker at Mirecourt, 
who oalls himself ‘‘ Le Marquis de ]’Air de 
l'Oiseau.” Madame Chanot, the wife of 
Georges Chanot, of Paris, was, in a way, an 
amateur, and her work was immortalised 
by M. Cyprien Desmarais, in his pamphlet, 
‘“Archéologie du Violon”’ (Paris, 1837, De 
Fid. Bibl., No. 146), but I opine that her 
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husband helped her a good deal.. J found 
the other day,in a copy of the Times for 
April 8th, 1876, a note communicated by the 
Rev. Wilse Brown, rector of Whitstone, 
ixeter, from which I cull the following :— 
“A gentleman named Jay, of good fortune, 
residing many years ago in Newcastle-on- 
Tyne, made several violins for his owu amuse- 
ment. He was offered £600 for one of these, 
but he, not wanting money, refused to sell it, 
saying he might not make so good a one 
again.’’ Now that was a real amateur. I 
wonder what has become of his fiddles. 
* * * 

Mr. Wilse Brown seems to have lived 
amid a colony of amateur violin-makers at 
Teesdale (Yorks.), who made violins out 
of old wood re noved from his church during 
repairs, and who, for the purpose, borrowed 
the knives with which the shoemakers of the 
district fashioned clog-soles. This reminds 


one of Vuillaume’s purchase of the rafters of 
a Swiss chalet for fiddle-making purposes. 
7 


7 4 a 

in the British Museum there is a wonder- 
ful collection of trade cards made by Mr. 
Bagford (Press-mark 151 B. 3), and among 
them is a beautiful card, with the following 
legend :- -* Richard Meare's Musical Insiru- 
ment Maker is removed from ye Golden Viol in 
Leadenhall Street to ye north side of St. Pau’’s 
Churchyard at ye Golden Viol and Hautboy, 
where he sells all sorts of Musical Instruments, 
Books and Songs, with Tunes, Etuled Paper, 
&c., as also ye best sorts of Cutlery Wares at 
reasonable rates.” 

Some of these old music-dealers, signs are 
most quaintly beautiful. What records, 
other than the title-page of that odd lam- 
poon, ‘“* The Fiddler’s Fling at Roquery ” 
(London, 1734), have we of IW. Smith at 
Corelli's Head, a music shop over against Nor- 
folk Street in ye Strand? What of V'he 
Violin and German Flute in St. Martin’s 
Court, where David Rutherford published 
‘“ The Fiddle New Modei’d ” (London, 
1740) ? What of The Golden Viol in 
Saint Paul’s Churchyard? What of The Violin 
and Flute near The Royal Exchange, where 
Iohn Simpson sold The first English Violin 
Tutor in 1730, and the Violin Hauthoy and 
German Flute, of Peter Thompson in 1770. 
Voces et preteria nihil ! 


To-day I seem to be purely inter- 
rogative. What becomes of the improved 
bow-instrumer ts of which we read, in a dozen 
newspapers, that the greatest artists have 
adopted them in substitution for the poor 
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played-out violin ? Has anyone noticed Dr. 
Joachim playing upon the Violotta, which 
burst upon the world a few years ago? Has it 
showed the fate of Herr Stauffer’s Violoncello 
and Guitarre d’Amour? (Vide ‘“‘ The Harmoni- 
con”’ for 1823, Nos. 8 and 9, pp. 112 ard 
132.) Where is the Abbé Gregorio Trentini's 
Violicembalo ? (‘* Harmonicon,’’ vol. I., p. 
140, 1823) Romberg, Spengler, Kzrnpfer, 
and a host of others, were sponsors for these 
things, but here we are still playing the 
elementary fiddles that Gasparo Bertalotti 
(da Salo), and Andreas Amati, turned out in 
the intervals of viol-manufacture. Alas for 
progress ! 

I greatly admire the cynical frankness of 
the sham Stradivari manufacturer who dis- 
closed the secrets of his trade to a Morning 
reporter. When he tells us that his practice 
is to make two fiddles out of every one that 
reaches him for repair, I simply don’t believe 
him, the causes célébres of Johnston v. Laurie 
and Hodges v. Chanot to the contrary not- 
withstanding. It seemsa pity that the name 
of this gentleman should not be disclosed, for 
if it were, I opine, that Messrs. Hart and 
Hill need not look much further for the for- 
gers of their guarantees. 

The Judge at the Blackburn County Court 
was called upon to decide a point of great 
importance on the 4th December last, to wit, 
whether a society (or person) engaging a 
double-bass player is responsible for the safe 
eustody of the player’s instrument in the 
interval ketween rehearsal whi_h he attends at 
their request, andthe concert. It was argued 
for the defendants (i.) that there was no negli- 
gence on the part of the hall-keeper; (ii.) that 
there was contributory negligence on the 
part of the plaintiff in leaving his instrument 
in the ante-room of the hall where the other 
artists had left their instruments; iii.) that if 
the society were bailees (for custody) of the 
instrument, they were bailees w.thout their 
consent, and therefore not liable. Judgment 
was reserved, but if the judge declares that 
the society are not liable for the safe custody 
of the fiddle,;in future, either (i.) societies who 
hire banis must buy double basses of their 
own (one three-stringed and one four- 
stringed) for the use of visiting contra- 
bassists, or (ii.) the players, when they leave 
the hall for refreshments, or other desirable 
purposes, must take their instruments with 
them ; or (iii.) the contrabassist must sit b 
his instrument. continually, and eat sand- 
wiches whilst the rest of the orchestra wan- 
der at their own sweet will and dine in 
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comfort. This would be a decision that 
would either reduce largely the number of 
double-bass players, or increase largely the 
number of double-bass makers. It is an ill 
wind that blows nobody any good ! 
RIPIENO. 


P.S.—Since recording the concluding paragraph 
above, the judge has decided in favour of the plaintiff, 
so that in future hall-proprietors and concert-givers are 
responsible for the safety of inStruments reasonably 
left in their custody. 

R. 


THE LITERATURE OF THE VIOLIN. 
Dupvicu, R. 

No title page. 

WRAPPER. — Traité | de | Lutherie Ancienne. | 

La | Cote du Violon | par | R. Dupuich | Ecole Ital- 

Edition. 

ienne.—Ecole Frangaise | Ecole Allemande | Ire 

Paris, 1894. R. Fissoire. 8vo., pp. vi. and 70 
and ii., with iv. pp. advertisements bound in at pp- 

16,17, iv. pp. at pp. 48-49. 

From the point of view of artistic book-making, 
this volume is contemptible. Not content with bind- 
ing in advertisements at intervals (which can, after 
all, be torn out), advertisements in heavy black type 
and frames are interpolated at intervals, in the mid- 
dle of the text! The wrapper does duty for a title 
page, and a half-title leads us to a preface which 
informs us that the work is a guide to the values only 
of the instruments of various makers, and does not 
profess to furnish the reader with any historical or 
biographical details. It ends with a postscript to 
the effect that the prices affixed apply only to bar- 
gains casually picked up and not to violins bought 
hona-fide at their true worth from a dealer. This 
seems to me to render the whole book absolutely use- 
less and supererogatory, for any violin could be 
bought from an ignorant person for a few shillings, 
and if a work of this kind is wanted at all—which I 
doubt—it is only useful if it gives the full commer- 
cial value of a guaranteed instrument. As illustra- 
tions of the prices the author desires to give for 
fiddles, I may quote the following :—N. Lupot, £32- 
£48; Medard, 30fr.-£6; Vuillaume, £24-£32; Bales- 
trieri, £8-£12; C. Bergonzi, £20-£28 ; N. Bergonzi, 
£8-£12; G. da Salo, £12-£16; D. Montagnana, £20- 
£28 ; Ruggieri, £28-£32. These are enough to quote 
to give the reader an idea of the work under con. 
sideration. I do not know whether by “ 1re Edition” 
on the wrapper, the author means that he anticipates 
the sale of several editions of the present book, or 
whether he means it to indicate that another instal- 
ment is coming in which he will tell us the value of 
the work of our native makers. ‘ Dupuich"’ is the 
rather transparent pseudonym | of a French professor 
of the violin, named ‘ Dupuy.” 





I have received the following :— 
Kouut, ADOLPH. 
Dur und Moll-Accorde, Musikalische Streifziige. 
Portraitskizzen und Genrebilder. 
Berlin. 1894. oll, 8vo. 
pp. 83-91, Hin Geigerkdnig vor 200 Jahren. 
This is a popularly written biography of Giuseppe 
Tartini. 


The literature of the latest fiddle fraud grows 
a-pace. The wholesale forging of Messrs, Hill and Mr, 
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Hart’s guarantees has supplied the papers with a 
interesting copy. Excellent accounts ap 

the Musical News of 2nd December, 1893, and in the 
Morning of the same date. In the latter paper of the 
5th December is a long interview with an expert 
manufacturer of bogus antique fiddles, which some 
collectors might read with advantage. 





We recommend our readers to obtain and preserve 
the ‘Catalogue of a valuable collection of violins, 
violas, and violoncellos, properties of the late W. S. 
B. Woolhouse, Esq., F.R.A.S., the late Sir William 
Cusins, Master of the Queen’s music and other 
private properties. Sale, the 6th December, at ten 
minutes past one precisely, at the rooms of Puttick 
and Simpson, +7, Leicester Square, London, 1893,” 





Another important record of the contemporary 
literature of the violin is Messrs. Hill and Son’s 
pamphlet on “ Publications relating to the history 
of the violin and its makers.” At present it costs 
nothing, being sent to anyone on demand by Messrs. 
Hill, but one of these days someone will want it asa 
book of reference 7 his library, and will have to 
pay heavily for it. Experto crede. I have paid many 
pounds for pamphlets tat might have had for the ask- 
ing, had I asked in time. 





Mr. Haweis has been lecturing before the Horbury 
Literary Society (22nd November, 1893), and a full 
account of his lecture appears in the Kensington News 
for the 25th following. 


1 have recently discovered a long-sought copy of a 
very rare work. It isas follows :— 

Anonymous. [LE Prevost D’EXMES. Franguis.] 

No title page. 
Heading. Lully, | Musicien. 
nl. [Paris] n.d. [1779] 8vo., pp. 48. 

Fétis in his article on Lully tells us that this is the 
work of Francois le Prévost d’Exmes, so-called 
because he came from the little town of Exmes 
(Orne). It was written to form part of a collection 
of lives of celebrated persons projected by a literary 
society, but not carried into execution. The copies 
of this notice printed apart and independently are 
exceedingly rare. Le Prévost was born, 29th Septem- 
ber, 1729, and died in great poverty in the Charity 
Hospital, in 1799. Lully occupies a curious position 
in the history of the violin, and one somewhat 
analogous to that of Spohr. Undoubtedly a great 
violinist (and one of the earliest at that), he was 
Master of the Music to Louis XIV., and leader both 
of the Vingtguatre violons du Ror, and of the Petits 
Violons, but his celebrity as an artist has been to a 
great extent over-shadowed by his talent and fecun- 
dity as a composer. 

A satirical biography was written of him after his 
death by Sénécé, Valet de Chambre to Queen Maria 
Theresa, and entitled :— 

‘Lettre de Clément Marot 4 Monsieur de——-—— 
touchant ce qui s’est passé a l’arrivée de Jean Baptiste 
Lulli aux Champs Elysées.” 

Cologne. 1688. 12 mo. 
This was reprinted at Lyons in 1825, in an 8vo. of 


59 pages. 





Those interested in the early history of the violin 
should not fail to get and preserve Zeitschrift fiir 
Instrwuentenbau, 1st December, 1893, 14th Jahrg. 
p. 153, containing an interesting article by Aibert 
Payne, entitled ‘Gaspard Duiffopruggar und die 
Entstehung der Geige.” : E. H.-A. 





ANSWERS TO CORRESPONDENTS. 

All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editors, 38, Warwick Road, Earl’s Court, S. W. 


J. H. H.—Id. St.: Here are the names of a few 
duets for Viola and Violin: Six easy and melodious 
Duets by Shoen (Augener and Co.); Six Duos, Op. 70, 
Jansa (Peters); Two Duos, Op. 208, by Kalliwoda 
(Peters); Six Concert Duos by Bruni (Litolff).—You will 
also find a number of Trios for two Violins and Viola, 
published by Breitkopf and Haertel. : 

T. H. C.: We have never heard of Fredrick Forster. 
He was nota member of the celebrated family of that 
name. 

F. I,— Washington : You will probably get the com- 
plete works of Nardini by ordering from either Novello 
and Co. or Breitkopf and Haertel. 

S. M. L.—Canada : Mr. Kempton Adams’ work on 
the ** Greville Strad,” is not obtainable save by the 
grace and favour of the proprietor of that instrument. 
Mr. Adams presented us with our copy after we had 
advertised for it for two years unsuccessfully. All M. 
Simoutre's works can be had on application to him at 
Basle, Switzerland. Our own agents are Mr. Grevel, 
of 33, King Street, Covent Garden, London, W.C., and 
Herr Liepmannssohn, of 14, Bernburger Strasse, Ber- 
lin, S.W., Germamy. 

J.C. T.—G. Br.: The best English book on Har- 
mony is Novello's “ Primer,” by Dr. J. Stainer, but 
your progress will be very slow unless you have a good 
master to direct your studies. 

F. (. B.—N. B.: Certainly, you can insist upon the 
initials being added to your name if you join a musical 
society or association. 

Victor: Gaspar Duiffopruggar is claimed by some 
to have been the oldest violin maker of whom a 
few instruments are still in existence. At the South 
Kensington Exhibition of Ancient Musical Instruments 
in 1872, there was exhibited a “kind” of a violin 
which had only one circular sound-hole in the centre 
of the instrument, a sound-post, but no bass bar. The 
ticket bore the following inscription: —“‘ Pietro Zanure, 
Brescia, 1509.” 

T. B.—Dundee: A Vuillaume, if a fine specimen as 
described by you, may be worth from £60 to £80. 

C. C.—M’ter. : You will find Ferd. David's 24 Etudes 
for beginners, Op. 44, answer your purpose. The 
second violin part is not separated, but is printed on the 
same page as the first, so that your pupil must keep time. 

F. M.—S'ton.: We refer you to Gavinies’ 24 
Etudes ; you will find them quite hard enough! 

B. F.—B.: Yes, Paganini’s Etude, No. 9, in four 
sharps, originally written for the violin, has also been 
arranged for pianoforte. Franz Liszt is responsible for 
this piece of modern vandalism. 


ESSRS. PUTTICK AND SIMPSON, of 47, 
Leicester Square, hold Sales of Musical Pro- 
perty every month, including Fine examples of Italian 
and other Violins, Violas, Violoncellos, Double Basses, 
Pianofortes, American Organs, Harps, Banjos, Mando- 
lines, Guitars, and examples of every description of 
brass, wood, and wind instruments. The next sale 
takes place on Tuesday, January 28rd, at half-past 
Twelve o'clock precisely. 
Property intended for this sale must be lodged with 
them not later than the 12th inst. 


VIOLIN FOR SALE. 
Old English make, tone free and of good quality. 
Price £12, or will accept Neapolitan Mandoline by 
good maker as part or whole exchange.—Address by 
letter, " B. 8., 50, Narbonne Avenue, Clapham Com- 
mon, S.W. 
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HIGH-CLASS 


ENGLISH VIOLINS 


(BY H. J. WALKER). 


The maker of these violins has made the subject of the prinofples 
of Violin Construction, which were adopted by the old Olassic 
Masters of the Italian School, his special study, and after a series of 
experiments which has extended over many years, has arrived at 
the conclusion that excellence in violin construction is to be 
achieved by faithfully following their principles, 

The violins of this maker are consequently, whilst of surpass- 
ing excellence in design and construction, without any vagaries or 
so-called inventions and improvements. They 

The Real Old Italian Tone 
of a fulness and richness which has hit only been found tn 
the finest productions of the best makersof Oremona. 

Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G. FOUCHER, 


54, Mortimer St., Regent %s., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with genuine Italian Instruments. 


OLD VIOLINS FOR SALE. 

My lenge stock of old violins was considerably thinned 
during the last month of 1893, but, in wishing all readers of 
THE VIOLIN Times a“ Happy and Prosperous New Year,” 
I take the 2 of saying that I have secured another 
Thompson violin, another Barrett, Liessem old violins made 
at Holloway and Wigton, old German, and several others. 
Besides these, I have still left violins by Vincenzo Panormo, 
Juliano, Besancon, 1846, Mauchant, 1823, Sebastian Klotz 
Matthieu, Forster, 1819,and others. My January list will be 
sent on receipt of card. In future, my wholesale list must be 
kept more select. as many teachers and dealers (whose 
patronage I greatly value), complain of the —— way 
these excellent lists fall into the hands of all and sundry. 
Dyxss, Arcade, Leeds. 


RUDALL CARTE & Co., 


SOLE AGENTS 


Fos 


The Celebrated Violins, Violas, 
and Violoncellos, 


OF 


GEORGE S. MOUGENOT, 
Manufacturer to the Royal 





Conservatoire of Music, Brussels. 





PRICE LIST ON APPLICATION AT 


23, BERNER’S STREET. 


Also Lists of Music for Strings and Wind 
combined. 














£99, CHABOT, K 
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BOOKS ON THE VIOLIN for Sale by H. GREVEL, 


33, KING STREET, COVENT GARDEN, LONDON, W.C. 
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The prices affixed are the Lowest possible for Nett Cash. 


The numbers affixed are the numbers “of the works — int _Heron- -Allen’s 


63. ANONYMOUS. Biographie von Nicolo Paganini 
rg ad Mage oon - 

ABELf£.H Die Vicline ~ Geschichte und ihr 
Ban. (Neuberg a. D. 

65. ANDEKS, G. E. + tg nat sa vie, 8a per- 
sonne et quelques motssur son secret. (Paris: 
ne - 

6 BACHM\N oO. Theoretisch- praktisches Hand- 
buch “¥ 8 Geigenbaues. (Qaedlinburg: 1835) 

%. BAGATELLA, A. Reg-In zur Verfertigunge von 
Vi linen, Vielen, Viclon.ellen und Violonen 
(Paiua: 4 uae 

658, BER®NZI. A. La Patria di Giovanni Paolo Mag: 
wini (Cremona: 1891)... 

141A. BOUFFIER, F. Die Violine un? ihre Virtuosen. 
Historische Skizze. (Berlin: 1*90).. 

7l. BULL, S ©. Ole Bull, der Ge ge-kinig Ein 
Klinstle leben Oltmann’s Translation. (Stutt- 
gart: 1886) 

215. BURG.R as Bue hlein von der Geige. “(Le ipzig : 
n.d. [1890]) ‘ 

Des Kinius¢ Geige Eine Weihnachts- 
vgeschichte. (Konstanz: n d.) 

145. CHANOT, G Hodges v Clanot. 
remarks on the great Violin Oase. 
1882) 

221. COURVOISIER, ‘K 
1475 


t r licisms and 
(London : 


Die Violin-t«chnik. “(Oologne : 


763. CROME. R. The Fiddle new Model'd or a useful 
introduction forthe Violin Exemplify’d with 
familiar dialogues. (London: n.d. [17th 
Century))... 

296. ESCUDIKR \UEON 
(Leipz gin.d.) .. 

77. FANZAGO A. Elogi di “Giuseppe Tartini primo 
vi linista nella capella del Santo di Padova, 
ete. (Padua: 1792) 

85. Fptis F. J. Notice Bingraphique sur Nicolo 
Paganini. suivie de l’analyse de ses ne 
(Pari« : 1851) 

86. ———- Notice of Anthong Stradivari, “the ce) e- 
se Violin-maker. Trausiated ~ J. Bishop. 

sopdeon : 1864). 

157h. FLE oo J.M. The Emperor "Strad. 
182) _ ove 

224. GALEAZZI, F. — Elementi Teorico-Pratici di 
Musica, cop un saggio sopra l’arte ci suonare 
il violino. (Rome: 1891-6.) 3 vols. 

199. GALLAY, J.—Le Mariage de la Musique avec la 
Dence (sic) 1664. One of 300 copies. (Paris: 
1870) ose 

287. GONTEK-HAUSEN, H. Ww. von. ~veber ‘den Rau 
der Saiten- Tustrume: te und deren Akustik. 
(Frankfurt a M.: 1870)... 

692A. HANEMANN, M. Fel x Fistel ein Kiins tlerund 

Virtuose unserer Zeit (Berlin : 1846) ooo 
89 Hakrys G—Paganini in seinem Reisewagen 
und Zimmer, in seinem redseligen Stunden, 
ete (Branewick : 1830) ... 
233 HERING, C.—Ueber Rudolph Kreutz ors Etiiden, 
eine Methodische Anweisung fur Violin- 
Lehrer (Leipzig: 1858) ... oe 
167-71 HERON-ALLEN, E.— De Fidiculis Opuscula. 
I The Ancestry of the Vielin, 1882 
Il Hedges versus Chanot 1883" 
Ill. Libri Desiderati, l-90 ... 
IV. Fid culana, 1°92... eee 
One of 20 large Paper Sets. 
171 HERON-ALLEN E£.—Fidiculapa (London; 180) 
224. Hiesscon. J.—Methodik des Violinunterrichtes, 
(Vienna : 1887) eco 
1398. HILL, W. E,&38.-Ns.—The T scan Strad, a short 
account of a violia by Stradivari. (London : 
18*9) 
274 HILUeR F. _Briefe von Moritz Hauptmann an 
Ludwig Spobr und Andere, (Leipzig: 1876) 
93¢ KonvutT. A—Josef Jonchim Ein Levers und 
Kiinstl rbild Fe-techrift zu sienem 60 
Geburtetage. am 23 Juni, 1891, (Berlin, 1891) 
94 KUFFERATH. M—Henri Vieuxtemps, sa vie, et 
sen envre. (B ussels; 1883) ove 

275. KURZINGER, I. F. X. Gertreue Unterricht zm 

F Singen mi Mani: ren und die Vio.in gu Spieleu. 
(A -esbure : 1763) ee es ove 

90. LAPHALKQUK.G |.0e Nicolo Paganini. Nitice 
sur ce “élébre Violiniste. (Paris: 1830)... 


Aus dem Lel en Pa ganini’s. 


( “(London : 


£s a. 
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172. NIEDERHEITMANN, F. Die Meister der Geigen- 
bankunst in Italien ani Tyrol. (Aachen: 
1876) ee eee ooo eee 

173. —— Oremona Sine Charakter‘stik der italienie- 
chen Geigentvauer und ihre Instruwente. 
(Leipz'g: t88+) a. 
34. OTTO, J. A. Ueber den Bau ‘Ger Bogeninstru- 
mente und iiber die Arbeiten der vo ziiglich- 
steu [nstruamenten-macner. (Jena: 1825) ... 
7. —— Treatise on the Construction Preserv«tior, 
Renair, and Improvement of the Vioiin. 
Furdeleu’s Transtation (London : 1833) ... 
39. —-~— A Treatise onthe Structure and Preservation 
of the Violin John Bishop's Translation. 
(London: 1860)... 

100. Puipson, T L. Guido Papini- ‘and the Italian 
School of Violinists. (London : 1486) ove 

42. PLASsSIARD. J A. Wes cordes Harmoniques en 
gen ral> et specialement de celles ies Iustru- 
ments Aarchet. (Mirecourt: 1580)... 

104, POUGIN A. Notice sur Rode. Violoniste Fran- 
caise. (Paris: 1874) 

103. —— Viotti et |'Ecole Moderne de Violon. * (Paris : 
1888) ie 

— PrR#rortvs, M. Syntagmatis Musici. Tomus 
Secundus Orgauograpbis Wolfenbiittel : 
1618. eprint. (Berlm: 1884) ... 

204. RANGONI, J B. Essa’ sar le gout de la musique 
avec le caractere de trois celebres joueurs de 
Violon, Nardini, Lolli, et Pugn ni. (Leg- 


horn ; 1792) 

124A. Ress H. Anleitung zum Lackiren von Streichin- 
stromenten, ete (Leipz g:nd.(1891)) 

i4p. RrEcuERS. A Die Geige und ihr Bau. (Gottin- 
gen: 1893) 

181. Rirrer H_ Die Viola “alta oder Alt- -geige (Leip- 
zig : 1885) os 

45. —— Der dreifiissige oder Normal-Geigensteg. 


(Wurtburg : 1889)... ovo ee pan 

655. RocuE. BE Stradivarius. (Poem.) (Paris: nd.) 
209. Sauzay. E. Le Violon Harmonique (Paris : 
1889) ove ove ave ove ses 

185. SCHEBBK.E. Der Geig nbau in Italien. und sein 
deutscher Ursprung. (Prague: 1874) ooo 

108. SCHLETTEKER, H M. Historiaches uod system- 
atiscbes Verzeichniss der Werke von Ludwig 

Spohr. (Leipzia: 1481)... ooo 

251. ScHoLz R. Die Violin Techoik in ihrem gsnzep 
Umfange nach peuestem System dargestelit. 
(Hanover: n d.) eso 

109, ScHOTTKY. J. M_ Paganinis Leben und Treihen 
als Kiiastler und als Mensch (Prague : 1830) 

2094. ScCHROD+R, H. . Untersuchungen uber die sym 
pathetisches Klange der Geigeninstrumente. 
(Leipzig : n.d. [1888] ove os 

189 ScauBERT. F. L Die Violine. ihr Wesen, ihre 
Bedeutung und Behandlung als Selo und 
Orchester-Instrument. (Leipzig : 1882) ove 

lll. ScuuTz F.O.J. Leben Oharakrer und Kunst des 
Ritters Nicolo Paganini. (Ilmenau: 1430) ... 

708. SIMPSUN, O. The Division Viol, or the art of 
plaving Extempore upon a ground a 


1667 ) 

112. Broun. L. a ee (Onssell : 1860) "2 
vor, 

56. STARCKE, H. “Die Geige ibre “Entstehune, Ver- 
fert guvg, und Bedeutung, etc. Dresden : 


Ueber meine 


1884 oe 

1231. TAUBER VON TAUBERFURT. 
Violine. Vienna, 1780 

1212. “Tue STRAD.” Vols. L, II, “and IIL, 1889- 92, 
agissud ... ose 

57. TOLBECQUK, A. Quelques Considerations sur la 
Lutherie (Paris: 1890) One of 25 large- 

per copies. eve ooo ooo 

212. WASILKWsKI. J. W. ¥. Die Violine im XVII 
> Jabrhundert und die Anfange der Instru- 
mentaleompositiou, (Bonn: 1874) ... ove 

211. —— Die Violine und ibre Meister. (Leipzig: 
183) 

256. WASSMANN, oO” * Entdeckungen ‘pur Erleichterung 
und Erweiterung der Violin-techuik, ete. 
(Berlin: 1855) 

196. YousseupurF N.  Luthomonographie ‘historique 
et raisouée, (Paris: n.d.) Fith Héition (?) 


| Biblio. raphy of the Violin. 
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H. GREVEL, 33, King 








Street, 


Covent Garden, London, W.C. 
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Tavistock Violin Academy 


The following Antiquarian Catalogues of | 
Music will be sent on application GRATIS | 


and POST FREE. 


No. 243. Music for Wind Instruments. 
Orchestral Music. 


Music for Pianoforte, Organ and Har- 
monium. 


Books on Music. 
Music for Military Bands. 
Music for String Instruments. 


UarRGEStT Stock IN SECOND-HAND Music. 


Cc. F. SCHMIDT, 
Music Dealer & Publisher, 


HEILBRONN AN, GERMANY. 


Violins, Tenors, Violoncellos, and 
Double Basses by “ CRASKE.”’ 


No better Violins than these either Ancient or 
Modern have ever been made, and the Varnish is equal 
to the Old Masters. 

The whole Stock of this Great Maker on Sale. 
Apply to EDW. CROMPTON, 12, Barton Arcade, 
Deansgate, Manchester. 





John William Owen, 


VIOLIN MAKER AND DEALER, 
19, COBURG ST., LEEDS. 
Every kind of Repairing perfectly executed. 


Sound-post and Bridge Fittings done by an Original, 
Superior Method. Unquestionable references. 


WALTER H. MAaAYSON, 
VIOLIN MAKER AND REPAIRER, 
62, OXFORD ST., MANCHESTER. 


Musical Standard, says :—“ As fine a Fiddle as ever was 


made in Cremona.” f 
Musical Upinion: -“Are pleased to see sach perfection in 


an English maker.” 
Strad :— He has greatly exalted the English School of 


Violin making.” 


Ss. B. WILKINSON, 
Violin Maker and Dealer in Cremona and 
other Instruments. 


Importer of the finest oa Italian Strings, Tested Strings 
repared expressly for 8. B. W.(speciality). Bass Bars, found 
Posts and Bridges. Repairs of all kinds carefully exeeuted 


on the Premises, at 
YE OLD FIDDLE SHOPPE. 
53, Land’s Lane, Leeds 
(THREE DOORS FROM “COMMPROIAL STREST) . 











Director and Principal : 


MR. BASIL ALTHAUS, F.C.Y. 


Private Lessons and Classes daily, 8 a.m. to 10 p.m. 
This Academy affords special facilities, both for 
Professional and Amateur Students. 

The Junior and Senior Orchestral Societies, the 
Chamber Music, Sight Reading, Violin, Harmony, 
and Counterpoint Classes. 

The Monthly Student's Concerts all tend to add 
greater zest to the study of the instrument. 
Students prepared for the College of Violinists and 
all other examinations, 


Prospectus Free of 
Mr. HOWES, Secretury, 
43, SUTHERLAND AVENUE, W. 


VIOLIN STRINGS. 

20 years’ reputation for durability and tone. Three 
samples (best 3rds E) post free 9d. 
EVERY VIOLINIST should use Cary’s Anti- 
Resin, which entirely prevents the whistling of the 
strings and produces a smooth tone. A great boon to 

all violin players. 6d. per bottle (post 2d. extra). 


ALPHONSE CARY, Clapham Junction, 8.W. 


Publisher of E. Polonaski's celebrated Violin Primer, price 2s. net. 


Darbey’s Patent Micrometer String Guage. 


p 


PUAN 
> 


| ee 


(| 


WILL REGISTER THE FINEST HAIR. 
For VIOLIN, ‘CELLO, HARP. and all Musical 
STRINGED INSTRUMENTS. 
7/6 IN MOROCCO CASE COMPLETE 7/8 


(With scale and instructions for use). 
Proprietor and Patentee — 
G 


ORGE DARBEY 
ARTIST IN VIOLIN AND BOW MAKING, 
CREMONA HOUSE, PERKY RD., BRISTOL 


VIOLIN BOW LAPPING A SPECIALITY. 


Violin, ‘Cello and Viola Bows wound with real solid 
silver wire. Does not change colour, wears a lifetime, 
handsome in appearance, by far the best and cheapest 
in the end. Send your bow (with P.O. 5s.) to 


A. MAFFIA, Silversmith, 
HERTFORD HERTS. 
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“EDITION CHANOT.?”? 














} 
: j 
. [ A CATALOGUE of Music for one, two, three and four Violins, with or without Piano Accompaniment. 
% | All Pieces sent post free on receipt of half-price, unless marked “nett.” 
: ; In ordering give the number in preference t to til title or composer "sname. Pieces preceded by an asterisk (*) are playable in the e first Position. " 
, t No. aa | No. s. d. 
} Burgan, Samuel. Dancla, Charles. 
: 652 Barcarolle in D pa ae a oe 16 “La Marseillaise,” Brilliant transcrip- 
/ tion (with Violoncello ad lib.) ... oe 4 0 
& Buse, W. “Le Délassement de l’Etude.” Six 
; + 598 Romance. Op. 32. te a gy an easy pieces. Op. 155. 
Bt 599 Ballade. Op. 33 - $ 0 30 No. 1. Mélodie 3 0 
Buziau, Victor. Soe eee -: 
: 5 Tarentelle Brillante.. oT caer oo 3 0 
107 “ La Limpide.” Study for. Velocity 4 0 Pe aes 4. Berceuse ‘ 
{ 42 0 34 No.5. Petite Gavotte . 3 0 
j n Jour de Printemps , 3.0 | : : 
| 143 Mazurka Brillante ... - 40 | 344 Second Violin ad lib. -es 
} 444 B Ss * ‘ F | 34B Tenor ad lib. . 0 6 
; Barcarolle, en Sol Mineur ... i ~.£ 9 34c Violoncello and Double Bass ad lib. . £ 
Caffin, E. 35 No. 6. Mazurka - 8 @ 
4 448 Romance a se rae ae The six together 10 0 
‘i 101 Minuet from the Thirteenth Quartet 
Cave, William Re Op. 1 (Vieloncello ad lib. ) a .* 
*159 No.1 see. a 0 104 March from Wagner's Tannhiuser, easy 
en oes si “se <i transcription (Violoncello ad lib.) 5 0 


160 No. 2. Impromptu ... : Twelve easy pieces in the First Position. 


*161 No. 3. Cavatina 


Sawuwse 
—] 
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e106 y a 6 167. 
HZ NO. 4. . Ng 
se x 5 se toe Parole s 0 350 No. Mélodie en Ut 3 0 
*164 No. 6. Romance en Sol ‘ 0 *351 No. 2 Mélodie en Sol 3 0 
sili The six together Py i oy 10 0 £352 No, 3. Andante 3 0 
Four easy Pieces. Op. 4. 7 Rays No. 4. Mazurka (No. 1. ). 3 0 
"244 No. 1. Romance , poe wa Fn No. 9 Allegretto .. 3 3 0 
*245 No.2. Berceuse 52 hn No. 6. Mazurka (No. 2.) . 3 0 
*246 No.8. Valse... 3 | *356 No. 7. Mazurka (No. 3.) . 3 0 
omen 2 ? . © °357 No. 8. Petit Rondo Pastoral 3.0 
247 No. 4. Rondo ‘ 3 0 *358 No. 9. Chanson du Pays... 3 0 
[ The four together .. -, oo 7 0 *359 No. 10. Mélodieen Fa... 3 0 
i Six Drawing-room Pisces. Op. 7. *360 No. 11. En la Majeur ‘ 3 0 
470 No.1. Marche . 1 0 °361 No. 12. Petite Gavotte en la Mineur 3 0 
471 No. 2. Andante—Serenade 3 0 In two Books each se 0 
bo 472 No. 3. Gavotte oo 4 0 “Ecole Concertante pour Piano et 
473 No.4. Valse 30 | Violon,” Six Morceaux concertante 
474 No.5. Chanson—Villageoise 3 0 | , we 171. 
: 475 No. 6. Réverie—Cantiléne ’ 0 | 432 No. 1. Le Départ venmsmaantd 4 0 
585 Deuxiéme Gavotte. Op. & 1 0 433 No. 2. Menuet . A 0 
} 586 Tarentelle. Op. 9 5 0 | 434 No. 3. Discussion ... 4 0 
; 587 Graceful Dance. Op. 10 40 | 435 No. 4. Fragrhents de Sonate 4 0 
709 Troisiéme Valse. Op. 11 4 0 | 436 No. 5. Petit Air de Ballet 4 0 
Ch opin, F. | 437 No. 6, Rondo Pastoral 4 0 
227 Prelude en Mi Mineur ree amt ~~ Ss David, Ferdinand. 
; 228 Mazurka. Op. 17,No.4. ... os ae Three Pieces. 
} 231 Nocturne. Op. 15, No.1... aa a 69 —s : — 3 : 
| Contin, Giuseppe. nt. - + 
t ‘ — Pte Room Pieces. Op. 10 a The three together . 5 0 
} 477 No. 1. erceuse ae ees ae 
| 178 No. 2. Une Plainte 3 0 Diehl, Louis. 
' 179 No.3. Un Aveu 3.0 492 Stenalien Bolero... 5 0 
180 No. 4. Maestoso... 3 0 686 Souvenir de Zarki, Polonaise Brillante ... 5 0 
j 320 “ Guidez Moi,” Chant Ke ligi ieux ( Uello ad Duval, F. 
! we) Op. 11. o ‘ se 653 Caprice 4 0 
' 521 Andante Appassionata. Op. 12. 4 0 o - tee see coe wee lies 
i 522 Barcarolle, Op. 13. ... ; aii «— &£§ gar, HE. 
Corelli, A | 710 Easy and melodious studies, in the first 
eee ai position, Op.22 .. «. «. 4 0 
18 Prelude and Gigue from Ninth Sonata. | ‘ i 
Op. 5. Transcription by Papini a © @ | To be continued, 
j To ‘0 be had of all Music Sellers in Europe and the United States of America, or the Publisher, 


F. W. CHANOT, 73, Berners Street, London, W., 
And. ARTHUR P. SCHMIDT, 154, Tremont Street, BOSTON, Mass., for the United States. = 


Printed i for the I roprietor by J. W. Wakeham, 4, , Bedford Terrace, Church Street, Kensington. and Le, U ‘xbridge Toad, Ww. 
Published by Alan lanes fe Satente Mill (entrance Oreed Lane), B.0. 
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WHOLESALE 








MUSICAL INSTRUMENT 


| er . SHow Rooms, . 
DEALER. «@) 
GP 5d, MORTIMER STREBT, 


& REGENT STREET, W. 


Has the pleasure of announcing that he has now opened 
business on his own account at the above address, and 


solicits the patronage of his many friends. 


a SS Se 


New Illustrated Catalogue gratis, 


Contains Instructions on the selection of Violins which 





should be read by all Violin Players. 








SAMPLE “TRUTONE” STRING (FIRST) FREE ON APPLICATION. 





Violins by H. FoucHEr, H. ScHLOsSsER, A. KESSLE, 
E. MIQUEL, &c., &c., &c. | 


e. 6 FOUGHER, 


54, Mortimer Street, Regent Street, 
LONDON, W. 


No connection with any other House of similar name. 


a 


\DVERTISEMENTS. THE VIOLIN TIMES. January, 1894 


AN ADVERTISEMENT 


ox 


HER MAJESTY’S VIOLIN MAKERS. 


' 


in the possession of Messrs. W. E. Hine & Sons, Violin Makers, 58, New 


Bond Strect, are to be found at all times old Violins, Violas, Violoncellos, and 


ms by makers of merit; and to the purchaser of an instrument a certificate is 


IVER which is now evervw he recepted as a certain proof of the venuineness of the 


instrament 2s lo uy ala authorship. 


The umque position which Messrs Hill & Sons octup, throughout the world 


as oslers in the finest ‘ustruments by the great Italian Makers ‘s strikingly shown 


6 
by the recent sale by them." four of the most famous violins by Stradivari— 


namely, the Trscan, the Salabue (commonly known as the Messze), the Betts, and 


© Dolphin. Such a succes: is not fallen to ari’ other dealer during a life-time. 


Though an exceptionally large number of fine old instruments pass through 
‘ab ands, Messrs. (f'! & Sons do not atte::pt to publish a catalogue of the 
instruments in their possession, for their stock undergoes such rapid changes by 
the specdy sale of instrument “merit, and by the almost daily addition by 
porchase o sl instruments, that any such list would be incomplete and 
visleading as soon as printed, \mnong the many old Instruments now in thei 
stock may be specia'ly mentioned several fine examples of Stradivari, Amati 


Guarneri, Ber A, Guadagnini, Gofiriller, and Gagliano. . 
. 
Messrs. ifill & Sons wi'l be happy to show any of the ‘old instruments te 


Os { ire interested i the histo of violin making, aud also to give full 
informatiou pers nally or by eorr sy yndenee on all matters rei iting to the violin, 
lor a small charge a signed certificate is viven as to the authorship the condition, 


and the value of any instrument submitted to them. Messrs. Hill & Sons were 
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